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Abbreviations

1. A. GI - Aryagiti
2. Aho - Ahobalapa?gitiyam
3. An. Ma. Bha. - Andhramahabharatam
4. Xn. £a. ci - Kndhraéabdacintﬁmapi
5. An. vya. san. sa - Andhravyakaranasamhitasarvasvam.
6. An. vya. vi - Andhravyakaranavikasamu
7. Ba. sa - Balasarasvati
8. Ba. vya - Balavyakaranamu
9. Ba. vya. k - Balavyakaranakalpadrumamu
10. Ka. kha - Kaéikhangamu
11. P. ~ Panini
12. Sr Nai - Srngaranaisadam
13. Su - Sutramu
14. Te. vya. vi - Teluguvyakaranavikasamu
15. Vvai. ca - Vaikrtacandrika
16. wvi.vi - Vikrtivivekamu
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TRANSLITERATION

S - ka
® - kha
5 - ga
D - gha
& - fa
D - ca
® - cha
& - ja
a - jha
2 -~ Na
© -t
G-t_ha
& - da
¢ - dha
2 - na
3 - ta
® - tha
& - da
® - dha

S - na
K)-pa
» - pha
L - ba
&5 - bha
O - pa
Oﬁ)—ga
6 - ra
& - fa
© - ]a
v - la
S - va
€ - s'a
;’.l-s.a
- sa
< - ha
£ - ksa



CHAPTER I

INTRODUCTION

Kndhraéabdacintamapi is the first treatise on Telugu grammar
written in Sanskrt in A.D.11th century by Nannaya, who was
also considered to be the first poet and translator 1in Telugu.
CintEmagi was written in "Arya' meter. Each verse consists of a
few sutras. Nannaya is called by another name, Véganuéésana,

literally one who analyzed the (Telugu) speech. Atharvapa wrote

Karikavali, which consists of Sanskrit verses useful in
elaborating and amending Cintamanisutras. Ahobalapati built
a vast bhasya, called Kaviéirobhﬁgapam in Sanskrit based on

Nannaya and Atharvana.

A careful study of Cintamani would give the following

view - Véganuéésana closely followed the pattern that 1is
there in the grammatical treatises 1like Astadhyayl and
Valmikivyakaranam. But unlike Panini, Nannaya divided his work

into five chapters, covering samjﬁa, sandhi, ajanta, halanta and

kriya.

A conspicuous feature of Cintamani is that it is written
in prosody and we come across a few vyakarana treatise
written in verse in Sanskrit - Vyadi's °"Samgraha’', Bhartrhari's
"Vakyapadiyam' and the occasional varthikas of Katyayana and
Pataﬁjali are written in poetry. In Telugu there was no grammati-

cal work earlier to Nannaya.



Apart from freely utilizing the namenclature of PEpini
(l1ike samasa and karaka), Nannaya coined a number of terms that
are required for the analysis of Telugu language (like parusa,
sara}a, kala, drutaprakgtika etc.). Needless to say, without the
background of various Paniniyan concepts it is difficult to
understand Cintamani. Probably Nannaya might have been of the
view that since most of the people during that period were
studying Panini it will not be difficult, if he freely uses

the Paniniyan terminology without offering definitions.

It was in 19th century that a teacher of Madras
Christian College, Cinnayasuri authored a beautiful and
lucid work, Balavyakaranam for Telugu in Telugu. He, no doubt
borrowed ideas and concepts from Nannaya and some of his sutras
are translated versions of Cintamani. Cinnaya not only effected
additions and omissions but also preferred his own path to that

of Nannaya in certain aspects.

During the course of period between Nannaya and Cinnaya the
Telugu language had undergone considerable changes and there were
quite a few grammarians, who attended the task of analyzing

and updating of Telugu paradigms.

It is also a fact that by the time BElavyEkarapam adorned
the hands of Telugu people almost all the earlier works have
gone 1into oblivion. And this can best be compared with the San-

skrit grammatical tradition wherein the Vaiyakaranasiddhantakau-



mudi of Bhattojidiksita became popular across the sub-continent

and had thrown, all similar works on PEgini, into obscurity.

In fact, the structure of Bélavyékarapam closely resembles
that of Kaumudi in all aspects, i.e. organisation of chapters and

their order etc.

Unlike Nannaya, Cinnaya had had wvast literature before him
besides a number of treatises dealing with Telugu grammar. It is
noteworthy that Cinnaya had attempted and composed a couple of
works on Telugu grammar (éabdalak§hapasangrah, dabdanufasana
etc.) before finally coming out with the present work.
Frankly speaking, Balavyakaranam with its infrastructure
looks to have utilized the Paniniyan concepts, '‘paribhasas
etc. (and a couple of ideas from Tarka as well) to the
maximum extent possible and one need not hesitate to assert
that a person with considerable knowledge of Péginiyavyékaréga

only can interact with Balavyakaranam.

It is in the light of the above situation that I would 1like
to take up the task of conducting a comparative study and
analysis of Cintamani and Balavyakaranam in order to enrich the
already existing 1literature in this field. Earlier there were
some scholars, who partly or fully discussed certain aspects in
this regard. It is my wish to attempt such instances that are not
exhaustively dealt with and those which attract further probing

due to various reasons.



For practical reasons the study is being confined to samjﬁa,

sandhi and kriyaparicchedas only.

At the outset Nannaya discusses the definition and the
purpose of kavya and the need of a grammar, which may not
apparently fit into the infrastructure c¢f a grammatical work.
But Nannaya with the then circumstances behind him had his rea-
sons to follow such a pattern. On the other hand, the author of
BElavyékarapa completely ignored such matters as he did not feel

it necessary keeping in view the changed times.

So far as the kala and drutaprakrtika categorization is
concerned, Nannaya and Cinnaya have followed quite opposite ways.
Regarding the definition of ‘dééya' Suri's explanation seems to
be clearer and more explanatory. While discussing the use of
certain £abdas which are out of the purview of vyékarapa, called
apaéabdas or gramya both are of the view that they are acceptable
in case they are used by elders and are popular. In this context
Cinnaya borrowed the term “Arya' and tried to uplift the Telugu

vyakaranam to the level of Paniniyavyakarana.

The emyadisandhi is said to be bahula by Nannaya whereas
Cinnaya makes it vaikalpika and naturally it makes a 1lot of
difference. Cinnaya, taking into consideration the examples
available until his period, elaborated / extended the EmreQita-
sandhi. The ga sa da davadeéa sandhi, according to Nannaya, is

"nitya' while Cinnaya wants it to be bahula. In case of rugagama



Nannaya composed a single sutra and 1left it to ‘vyakhyanato
viéégapratipattip', whereas Cinnaya attempted the same in
two sutras i.e. one for “tatsamas' and the other for

acchikas', besides clearly stating that “rugagama' is subject to

karmadharaya.
So far as the verbal paradigms are concerned, there is
gulf of difference between the two popular grammarians - the

former categorized the verbs 1into three groups, mostly dealt
with “tatsama' verbs, whereas the latter closely followed the
Paniniyan code, ‘lakaras' and ‘purusas' and thus asserting the
behaviour of all types of verbs, offered a clear and vivid pano-

rama of the chapter.

The structure of Cintamani gives the idea that Nannaya

preferred to follow the paribhéga—‘yathoddhééam samjﬁaparibhégam'

whereas in Balavyakarana Cinnaya followed the paribhasa -
‘karyakalam samjﬁéparibh§§am', occasionally resorting to the
‘yathoddhééapak§a'.

The above mentioned are some of the points which merit a
comparative study of Cintamani and Balavyakaranam and as is
evident from the analysis made in the following chapters, there
are many other things, which prompt a researcher to make further

study.

* %k %k



CHAPTER IIX
gamjﬁigariccheda

Nannaya in his Grammatical work, viz. Kndhréabdacintémapi,
written in Aryagitis, initially discusses definition and the
purpose of a kavya and the need of a grammar. On the other hand,
Cinnaya, the author of Balavyakaranam, did not discuss any of

these things.

1. viévaéréyap kavyam tadadosan parikrtau ca vagarthaul

sa vagya rasavrttih sadhyo hi raso yathayatham kavibhih

2. svasthana vesabhasabhimata ssanto rasapralubdhadhiyah 2

l1oke bahumanyante vaikrtakavyani canyadapahaya

3. siddhirlokéddgéyé loko' nanyadgéaéca nityaéca

samskarartho niyamo' niyamadgramyam hi yattvapabhraméal.)3

The commentators have touched the point as to why Nannaya
speaks of a kavya in a work related to vyakarana. It may look odd
as nowhere did any grammarian, especially in Sanskrit, defined a

kavya or any other details. The following can be a justification-

In paspaééhnika of Mahabhasya, Pataﬁjali 4. says that a
combination of 1laksya (examples) and laksana (sutras) is

called vyakaranam.

1,2,3. An. 4a. ci. -- samjna (A.GI 1,2,3)

4. Lakyalaksane vyékarapam, laksyam ca lkasanam caitatsamuditam
vyakaranam bhavati



However, since there is a lot of literature both vedic and
classical, besides the spoken language of Aryavarta, one need not
search for Laksya, whereas in Telugu the same was not the situa-
tion by the time Nannaya penned the first organized grammatical
work of Telugu language (like Papini, Nannaya too had some prede-
cessors). There was also some literature related to prannannaya-
yuga. Therefore, in order to streamline' both the 1laksya and
laksana in respect of Telugu language, Nannaya not only wants to

give a perfect laksana but also prescribe the laksya.

Rather, earlier to Nannaya there was probably no kavya worth
the name nor was any definition offered for a Telugu kavya. And

therefore, Nannaya was promnpted to offer the definition of a

kavya and he did it closely following Mammatacarya 5.  and
vidvanatha ©°+ the famous Sanskrit rhetoricians.
By the time Cinnaya entered the scene, i.e. 19th century,

there were a number of works available 1in Telugu 1literature
supported by spoken Telugu. Moreover, between Nannaya and Cinnaya
there were some grammarians like Atharvana and Ahobalapati, who
augmented Cintamani with their works and commentaries. Therefore,

I presume that Cinnaya did not feel that a definition of a

5. Tadadosau ébdﬁrthau sagunavanalankrti punh kvapi,
kavyaprakasa, 1-1 .

6. Vakyam rasatmakam kavyam, Sahityadarpanam 2-1



kavya was necessary especially in a grammatical work 1like

Balavyakarana.

In the second verse, Nannaya indirectly explains that people
with lovg of their place, dress and traditions, started <tilting
towords Telugu kavyas, leaving behind the Sanskrit kavyas. This
can be taken as a justification for venturing upon the task of
writing a grammar for Telugu. It is a different matter that his
writing a grammar of Telugu in Sanskrit suggests the domination
of Sanskrit over Telugu. For his part, Cinnaya keeping in mind
the popularity of Telugu works among Telugu people did not touch

this point.

The third verse can best be described as a replica of the

first vartika of Katyayana 7.

quoted in Mahabhasya. Of course,
there is slight difference between the two - the £abdas are to be
taken from the common usage, which is constant (Pravahanitya):;
the niyama (vySkarapa) is for samaskara (refinement/authoritative
analysis); without niyama the language is called gramya/
apabhraméa (i.e. not fit for usage). Obviously, the difference
between Katyayana and Nannaya is that the former associates
Dharma with the usage of perfect £abdas whereas the latter does
not speak about that aspect as is not possible with the usage of

Telugu £abdas. This and another aspect, gramyam will be elaborat-

ed later in this chapter.

7. Ziddhe £abd3rthasambandhe, lokato'rthaprayukte
astrena dharmaniyamah kriyate - paspa$ahnikam



The following verse explains the universal problem of not
having the knowledge of vyakarana and therefore employing imper-

fect éabdas, which mean otherwise :

yadyapi bahu nadhise
tathapi patha putra vyakaranam !
svajanah évajano m3 bhit

sakalam éakalam sakgt éakgt 1)

[O! my son! anyhow you did not study much, nevertheless, at least
study vySkaraga - ‘Ysvajana' (our people) should not become
‘évajana' (dogs), ‘sakalam' (all) should not become ‘fakalam’

(piece) and sakrt (once) should not become éakgt(dung)]

Varnas in Teluqu:

Nannaya: Te'nye cénupraviéanti éabdayogavaéét 8.

- .

suri: r r 4 3 visarga, kha, cha, tha, tha, pha, gha, jha,
dha, dha, bha, na, ﬁa, éa, sa, 1lu samskrtapadambulanu

gudi teluguna vyavaharimpambadu. 2.

So far as the number of varnas in Sanskrit and Telugu is
concerned, there is no difference between Nannaya and Cinnaya.

Rather, Nannaya says that certain varnas, which do not belong to

8. An. 4a. ci - samjﬁa. A.GI(5). su 15

9. Ba. vya - samjﬁa. 4



Telugu, enter through dabdas of Sanskrit origin. For his part,
Cinnaya enumerates such varnas and other examples too.
Dantyas and Talavyas:
Nannaya: Adantyastélavyaécurvakrassyénmithassvarpaéca 10.
suri: i, I, e, e 1lanu gﬁgina ca, ja lu talavyamulu 11.
a, a, u, u, o, o, au langudina ca, ja lu dantyamulu 12.

So far as the sSvarpya 13. petween dantya ca - ja and

talavya ca - jas is concerned, there is no any difference of

opinion between Nannaya and Cinnaya. Rather, Nannaya

says that

those ending in ‘'a' are dantyas and those ending in ‘e' are
talavyas. Ahobalapati supports this view. On the other hand,
Cinnaya added those (ca - ja) ending in ‘u, u, o, o0 & au' also to

dantyas, besides adding those ending in ‘i' and *1i' to talavyas -

mentioned by Nannaya.

Appakavi, the author of Appakaviyam, supported the view of

Nannaya.

10. Xn. fa.ci - samjﬁa A. GI (10) su (23)
11. Ba. vya sanjﬁa - 8
12. Ba. vya samjﬁa -9

13. En. 4a. ci - samjna A GI (10) si (23)
Ba. vya - samjna (7 vrtti)

10



As far as the usage of dantyas and talavyas is concerned, it
seems that people do not strictly follow the right pronunciation,
i.e. use one in another’s place. Often it is also found that a
sound between ‘a’ and ‘e" (?), which is not there in Telugu
(prevalent in English) is used for a talavya ending in ‘e’.
Commentators on Telugu grammatical works opine that the author
of Cintamani took only ‘a’ and ‘e’ as mostly it is in the case of

both these varnas that people abuse the language.

It is believed that earlier to Suri, Vedam Venkataraya-
ééstri, 14. 5 scholar of Telugu and Sanskrit, for the first time
envisaged the sets of dantyas and talavyas and Suri simply
followed the same. The additional information provided by Cinnaya
is interesting - ‘ca’ and ‘ja’ ending in ‘ai’ are not there is
15.

éabdas other than tatsama, etc. Sitérémaééstri in his

udyotana, however, differs from Cinnaya in this regard following

16. of Vasudevakavi

Vaikrtacandrika
curdantyo talavyat
vaikrtakarye télavyajvirahitaéca vargan

dantyoccarah syat himaruci - himaruculu

14. Te. vya. vi - page 66-67
15. Ba. vya. u - page 11

16. Vai. ca. - page 21 (Te. vya. vi Page 76)

11



Antasthalu:
Nannaya: mnanyesam Vaidharmyam laghvalaghunam 17.

suri: ya, ra, la, va lu laghuvalani yalaghuwvulani

dvividambulagu 18.

According to Nannaya, both the sets of laghu and alaghu -
ya, la, va-s are not dissimilar but laghu and alaghu repha, i.e.
ra, ra, are dissimilar with each other. This condition is more
useful in prosody in deciding the compatibility in respect of
yati and prasa. Probably keeping in mind this situation, the
author of Balavyakarana did not go beyond mentioning that there
are two kinds of Antasthas called laghu and alaghu. Nor the

commentators of different grammatical works contributed anything

more in this regard.

Balasarsvati, Appakavi and Ahobalapandita have quoted
Paninisutras 13. ang Prakrtavyakaranasutra 20. in order to ex-

plain the categorization.

17. Ah. fa. ci - A. Gi @ si ®
18. Ba. vya - samjiia (18)
19. hali sarvésam p.8-3-22

20. 16lah (16lah paifacyam), vai. pa.
page 246 (Te.vya.vi page 31)

12



Drutaprakrtika and kala:

Nannaya: Tiﬁmadhyaéégagaggi suskarmapravacaniyajavibhaktih
kincitpraéamsanédbhutasantépayadétadé ki mé vaméca
ktvakilatusnimadyanabhidadhati kaladruto na

yésam syat 21.

suri: drutantamulayina padamulu drutaprakrtikamulu 22 & 23.

drutaprakrtikamulu gani £abdambulu kalalanambadu

Nannaya 1initially enumerated kalas and stated that the
remaining fall under the heading drutaprakrtika. On the other
hand, Cinnaya did quite the opposite defined drutas first and
said that the remaining are kalas. Appakavi, who lived during the
period between Nannaya and Cinnaya, was probably the guide to

Cinnaya in this regard.

There is a striking difference between Appakavi and Cinnaya
which is significant - the former claims that words like ‘tannu’,
‘ninnu’, ‘nannu’ etc. are kalas except when followed by the
hal-‘n’, i.e. tannun, nannun, ninnun. According to Balavyakarta

both the above groups fall under the category drutaprakrtika.

21. A. sa. ci - A. Gi. 14.15

22 & 23. Ba. vya. - samjiia - 12 & 13

13



Atharvanacarya 24.

hardly discusses the druta/kala categori-
sation. He employed the term druta but in opposite cases he

preferred ‘adruta' to kala’'.

Coming back to Nannaya perhaps it was due to the reason that
kalas are less in number when compared with drutaparakrtikas and

25. (as was discussed

therefore from the point of view of brevity
by Pataﬁjali in paspaéa of Mahabhasya regarding enumeration of
£abdas and/or apaéabdas) it is wise to enumerate kalas. So far as
Cinnaya's pattern is concerned the simple logic that it is the
drutaprakrtikas which are useful in many grammatical applications

when compared with kalas, which are, however, less in number and

therefore it will be useful ¢to the students if the

drutaprakrtikas are listed out. 26.

pedyamu:

Nannaya: Pravahinl dééyé 27.

sari: Trilingad&éavyavaharasiddhambagu bhasa dééyambu 28:

24. sarale paruse caiva samase mamuto bhavet
adrtatsarasadandu ... vi. vi. sandhi - 23

25. Te. vya. vi - page 359
26. Ba. vya. ka. dr - page 32
27. X. 4a. ci-samjna X. GI (16)

28. Ba. vya. samjﬁa - 21

14



Nannaya defined dééya as the language in currency, whereas
Cinnaya ¢termed it as the one that is prevailing across the so
called ‘Trilingadééa'. Interestingly, it was Appakavi who elabo-
rated the idea put forth by Nannaya. Rather he suggested that the

language spoken by the people has to be identified and be used

in kavyas.

& dedamu manavulaku
na defamu bhasa dééyamayye garutma-
tyadi janavyavaharamu

ce dani neringi krtula jeppaga noppun

On the other hand, Ahobalapati 29. took the derivative
meaning of the term ‘pravahini' and explained that the 1language
flowing 1like a current is dééya. vasudaéva 30+ took a similar
view. The common language spoken by the people is ‘dééya' - this
is the essence. It is known that language 1is available in
‘loka-vyavahara' only. Then why come the grammarians define
‘dééya' only, leaving behind “tatsama' and “tadbhava'? It is so
because the origin of tatsamas and tadbhavas is there in Sanskrit

whereas the term ‘dééya' is popular in "~ 1lokavyavahara'.

In fact, .the definition offered by Nannaya is applicable to

29. Aho. page 172 pravahinil dééya bhavati -
cali, mudda, padari

30. nityo'nanyédgéo lokah pravahah so'syastiti

15



language in general. It is according to the context that the same

is applied to Telugu here.

Nannaya somehow did not specify the boundaries for
‘dééya' while Suri clearly stated the same. It may not be out

of context as to where Suri took the term ‘Trilinga' from. It

is discussed by several scholars -

The following is the first reference from ‘Brahmandapurana'

srisaila bhima ka}ééa mahendragiri samyutam
prakaram tu mahat krtva trini dvarani cakarot
trildcana mah&fassa trisiilam ca kare vahan

trilinga rupam syvasat tridvaresu ganairvrtah

Visvanatha too touched the point in ‘Prataparudriyam'

Vinnakota Peddana in his 'Kavyalankaracudamani' said thus -

dhara sriparvata kale

svara daksaram samjna varalu trilinga

kara maguta andhradefam

barudara trilinga defamana janu krtulan

Following is the definition offered by Appakavi:

sri ksitidhara kalééa
draksaramambu lanaga danararedu ni
triksetrambula lingamu

likgimpa trilinga samjﬁa nennika kekkun

16



tattrilinga nivasamai tanaruka tana

nandhradééambu da trilingakhyamayye

It was probably keeping all the definitions in mind and the
somewhat unclear statement of Nannaya, Suri thought of giving a
clear explanaticn for ‘dééya', for which he was writing a

vyakarana in Telugu.

Gramva

There is not much difference between VEganuéésana and Suri

so far as the definition of “Gramya' is concerned.

Nannaya: aniyamad gramyam hi, yattvapabhraméap 31.
Cinnaya: laksanaviruddhambagu bhéga gramyambu 32.

Nannaya says that the language without ‘Niyama', i.e. the
one which 1is not analyzed by ‘vyakarana', is ‘Gramya' and the

same is also called ‘Apabhraméa'. One may have doubt that Nannaya

while prescribing £abdas through his vyEkarapa, indirectly
suggests that those which are against the vyékarapa are
‘Apaéabdas' or ‘Gramya' and hence unfit for usage and therefore

31. An. 4a. Ci-samjﬁa A- GI (3) su (9, 10)

32. Ba. vya - samjﬁa (22)
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there is no need to define ‘Gramya'. Ahobalapati 33. clarifies
that there are people attempting kavyas in Telugu and Nannaya
wants to demarcate a clear line between so called ‘Gramya' and
‘Agramya', in his firstever vyakarana of Telugu 1language. This
was perhaps became necessary in light of the definition of a
kavya offered by the author at the outset of the work ‘*Tadadosau

parikrtau ca vagarthau' 34.

It 1is certain that Nannaya was following the path of
Sanskrit Alankarikas 1like Dandi in this regard. The 1latter
vehimently opposes any kind of defect/dosa in a kavya. The fol-
lowing 1is the verse of Dandi in Kavyédaréa which says that al-
though it is small, blemish like a spot of leprosy, would make

the entire body of kavya impure -
tadalpamapi nopeksyam kavye dustam kathancana

syadvapuh sundaramapi évitrépaikéna durbhagam

(kévyadaréa praka - 7)

Use of certain ‘'Gramya dabdas:

In spite of the restrictions set by grammarians certain
poets have employed Apaéabdas in their kavyas - [Nirankuéép
Kavayah]. Following the dictum - ”prayogaéarapam vyEkaragam”. The
33. Aaho - page (158)

34. An. 4a. ci - samjna. A. GI (1) sG (2)
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grammarians try to somehow accommodate such words and the

following are sutras by Nannaya and Cinnaya in this regard -

Nannaya: viralan pecosadika dabdan
pravyaharantu éabdajﬁip
ihatu pravyaharyam

sanketita suprasiddhameva padam 35.

Cinnaya: aryavyavaharambula drstambu grahyambu 36.

Nannaya in his verse obviously referred to Pataﬁjali's
Mahabhasya and ruled that the fabdas which are ‘sanketita'
[prescribed in a particular meaning like jati etc - sankétitap

caturbhedo jatyadih jatireva va - says Mammatacarya 37.

in kavya
prakasa)] and *Prasiddha' ([popular] should be used. He wants to
convey that in case words that are against the vyékaraga are used
the vyavastha [arrangement/establishment] would fail and as a

consequence the intended meaning is not expressed/received and it

will naturally have a chain reaction.

Balasarsvati was of the view that since the usages of great
poets are to be taken authoritatively even 'Grémyaéabdas', if
used by such people, have to be taken to be fit for usage. And,

in fact, this is what Nannaya had in mind as also his usages like

35. En. £a. ci - samjﬁa. A. GI (18)
36. Ba. vya. samjﬁa (24)

37. Kévyaprakaéa 2-8
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‘kanen', ‘canen', etc. prove to be.

On the other hand, Atharvana went a step ahead and commented
that since ‘Gramya' is included in tatsama etc. the implication

can be that depending on context and propriety such £abdas can be

used -

"Gramyam tattadvidhau sadhu karakanthamukhda hi t&v 38
closely following the path of Atharvana, Cinnayasuri ruled that
although ‘Gramya', if used by ‘Aryas', it would become fit for

usage. Here the term “*Arya' needs to be discussed in detail:

The term Arya can be traced back to Mahabhasya of Pataﬁjali

- having analysed thousands of 'éabdas', Pépini resorted to the
usage of ‘Aryas' regarding the fitness of some £abdas which were

not covered by Astadhyayi, but are there in common usage -

"Prsodaradini yathopadistam” 39.
(pggodara etc 4abdas are to be taken (acceptable)

as pronounced)

While commenting on the above sutra, Pataﬁjali held a very

detailed and useful discussion regarding ‘upadeéa'. In this

38. Atha. vi. vi - samjna (29)

39. P. (6-3-109)
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context he spelt out the qualifications of ‘Aryas', whose

‘upadeéa' (pronouncement) has to be taken authoritatively.

|

kah punarayavartah?

pragadar£at - pratyakkalakavanat - daksinéna

himavantam - uttarena pariyatram, etasmin aryavarte
aryanivase yé brahmanah kumbhidhanya alolupah
agrhyamanakaranah kincidantarena kasyaécidvidyayép paramgatah

tatrabhavantah éiggip

The gist of the above paragraph 1is this - which one
is Aryavarta? East of Kuruksetra, West of Prayaga, South of
Himalaya and North of Vindhyas - is the place called Aryavarta.
The Brahmanas - who are - living in Aryavarta, store grains
sufficient for ten days, without 1lust, performing the rites,
expecting nothing in return, and more or less, scholars in at

least one "vidya' - are called ‘éi§§as' (Aryas).

In contrast, in Telugu we do not have such a specific demar-
cation of boundaries as well as other details to identify Aryas.
Neverthless, Cinnaya tried to hint the general qualifications of
people who can be called Aryas in Telugu. He explains that the
éabdas, used by ‘peddalu' (elderly people , i.e. poets, scholars
etc.) who are generally treated as an authority in the use of
language, are authoritative). The boundaries for Telugu language

are Trilingas i.e. Srisailam, Srikalahasti and Draksaramam.

k& %k
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CHAPTER II1I

Dttvasandhi :

Nannaya: sandhirnaco’canyutah - 1.

Suri: uttunakaccu parambagunapadwu sanchiyagu 2.

Although the purport is the same there is some difference in
the construction of sutras between Nannaya and Cinnaya. The
former prefers the rule to be ‘misédhamukha’, i.e. the meaning is

expressed through censure, whereas the latter preferred the rule

to Dbe ‘vidhimukha’, i.e. the meaning is expressed through
injunction.
In order to show that except in the case of ‘uttva’, in

Telugu there is no nityasandhi, Nannaya started the chapter with
a censure. This is elaborated by Sriramachandramurti 3. - in
Telugu attvasandhi is bahula, ittvasandhi is vaikalpika and
uttvasandhi is nitya. That’s why Véganuéésana started sandhipar-

iccheda in Cintamani with a nisedhasutra.

On the other hand, Balavyakarta perhaps did not 1like to

start sandhipariccheda with a nisédhasutra and another reason

1. An. fa. ci - sandhi.A.Gi (19) si (1)
2. Ba. vya - sandhi (1)

3. Ba. vya. ka - samhita page 90
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might as well be that the order of nitya-vaikalpika - bahula

sandhis would be more appropriate.

Furthur, suri felt it necessary to define ‘sandhi' whereas
commentators felt differently regarding the sense in which Nan-

naya used the term ‘sandhi’.

One of the commentators of ‘Kndhraéabdacintimagi', Balasa-

rasvati did not explain the term sandhi.

)

4. sand-

Appakavi while commenting on Nannaya's sutra,

hirnaco' cyanutah, says the following:
hJ
pollayagqu pﬁrvaéabdénta hallumi c da
bara padadyayaccu nilicedu c brana sandhi
kommu pai ¢ dakka nityarasvarammu c¢ mida

naccugadisina nacata le dandhramunanu

Rajéévaraéarma 5. opined that ‘pranasandhi' here in the
above verse means that ‘*hal' at the end of the first word mixing
with ‘ach' 1in the beginning of the second word. In fact the

origin of the statement is there in another verse of Appakavi®.

4. A. k. - 4.52
5. An. vya. vi page 353

6. A. k - 4-37
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ecata sandhi galugu nacata birvapadanta
hallutoda gudinatti svaramu
lopamuga nonarciya pollato midi

yaksarambu gurpanayye sandhi

Following katyayana‘'s vwvartika - "éakandhvédi§u pararupar

7-  jinterpreted sandhi as pararipa -

vacyam", Appakavi
araya éakandhvédigutép
pararupam vacyamanucu brakriyalonan
vararuci vakyamu kalimini

pararupame vikrti c gana c badu svarasandhin

Rajéévaraéarma discussed the concept of sandhi in the fol-
lowing words - the term ‘sandhi' is not used in PSpinIya in the
present context. The commentator of older generation, Appakavi
feels that the term ‘sandhi' in Cintamani should be interpreted
as pararupa in paniniya. "ekah purva parayoh" 8. is an
Adhikarasutra of Papini, which runs into all the sandhisutras and

it means that one would replace both the ‘purva' and ‘para'

vowels.

The term sandhi in Valmikivyakarana is also used in the

sense of ®“samhita®" of Panini. Therefore Rajéévaraéarma thinks

7. A.K. - 4-38

8. An. vya. vi - page 374-75
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that the author of Cintamagi also used the term in the same

sense.

Atharvana in the following verse says that the combination
of last and first varnas is called ‘sandhi' and in Telugu it can
be asserted that the purvavarna will get pararupa (and it is

sandhi) -

®"adyanta varnayoraikyam sandhirityucyate budhaih
purvasya pararupatva matraiva niyatam bhavet"

Kalpadruma 10

clearly states that in Telugu there are no svara-
sandhis like guna and vrddhi. Also there are only parasandhis and

purvasandhis in Telugu.

Therefore it can be concluded that Cinnaya clarified the

meaning of the term ‘sandhi' which was not clear in Cintamani.

Attvasandhi:

—

Nannaya: va' tah 11.

Suri: attunaku sandhi bahulambuganagu 12

10. Ba. vya. ka - page 88
11. En. 4a. ci - sandhi X. Gi (19). su (2)

12. Ba. vya - sandhi su (4)
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It is interesting to note that attvasandhi, according to
Cintamani, is ‘vikalpa' whereas Balavyakaranam says that the same

is ‘bahu}a'.

Initially, Ahobalapati had offered examples like ‘lessagu -
lessayaqu'; ‘menatta - menayatta’'; ‘ellappudu - ellayappudu' etc.
and claimed that it is ‘apraptavibhasa'. But later termed it
‘vyvasthitavibhasa' in light of the observation by Atharvana that
in case of certain examples, 1like pannaku, candamimallu@u,
avanta, taginatlu etc. it will be good with nityasandhi. There-
fore we are given to understand that by the time of Atharvana

itself the vikalpa of Nannaya was at stake.

Cinnayasuri ruled that attvasandhi is bahula. The following

verse explains the concept of bahula 13.

kvacitpravrttih kvacidapravrttih kvacidvibhasa kvacidanyadeva

vidhervidhanam bahudha samiksya caturvidham bahulakam vadanti

[Application, non-application, optional and different form - a

conglamiration of these four items is called bahulakam].

Balavyakarta gave examples for apravrtti, vibhasa and

anyatva only. Pravrtti was left behind. The reason for this may

L] -— - At

be explained thus - Suri was closely fbllowing the terminology of
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Papiniyavyakarapa. But there is no any specific term to cover
apravgtti, vibha§a and anyatva, which may be a strange phenomenon
in the case of "attvasandhi'. Therefore, most probably Cinnaya
preferred bahulam, although there is an example for pravgtti,

rather than coining a new term in this regard.

In order to show apravrtti, Suri further said that there is
no sandhi in case of “strivacaka, tatsama and sambodhananta', but
he ammended by saying that in Sdhunikakgtis there are

instances for strivacaka and tatsamas. Atharvana by his karika -

kutracitsamskgtinpi - employed that sandhi is seen 1in the
case of tatsamas. Commentators have registered examples 1like
‘ganganukase', ‘nelaticcenu', <*iranga-bhartancu' etc. It is

interesting to note that Suri observed that sandhi is seen in the
case of strivacakas and tatsamas in modern kavyas only while
usages like béhappa}ince by Tikkana, mahattanigi (Basava 6.246),
appa + ala ---> appala (U. Harivamsam) etc. vouch for the fact
that in ancient kavyas also there were instances for pravrtti.
Although Palkuriki Somana and Nacana Somana are considered to be
modern poets, one cannot ignore Tikkana who is an ancient poet by

any stretch of imagination.

Although Nannaya claims attvasandhi to be vaikalpika there
are usages of nityasandhi in Telugu literature. That's why
Proughavygkarta and Udyotanakarta have offered examples 1like
ramayya, sitamma etc. Therefore, it can be concluded that

"attvasandhi is bahula™ is more appropriate.
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Ikarasandhi:
Nannaya: nityamanuttama purusa kriyEsvitap 14.

Suri: kriyapadambulandittunaku sandhi
vaikalpikarbtuganagu 15.

madhyama puru§akgiyalayandittunaku sandhi yagunu 16.

Nannaya's sutra rules that the ‘it*' in verbal words of non-
uttamapuruga (i.e. Prathama and Madhyamapurusa) would get sandhi.
Cinnaya by his two sutras ruled that sandhi in the case of
madhyamapurusakriyas is nitya whereas it will be vaikalpika in

case of prathama and uttama.

Resorting to ‘Parié§§any5ya', it can be inferred that so far
as Nannaya is concerned sandhi in the case of uttamapurusa is
vaikalpika. Ahobalapati says that in the case of uttamapurusa
sandhi will be vaikalpika and the same is achieved by Nannaya
through a sutra - "prayastu syat kimadikasyetah 17. Oon the
otherhand the author of ‘Vik;tivivéka' clearly stated that

ittvasandhi in the case of prathama and uttamapurusa is vikalpa,

14. En. £a. ci - sandhi K. Gi (19) Ssd (4) ‘- — - - -
15. Ba. vya - sandhi Su (6.7)
16. Ba. vya - sandhi Su (6.7)

17. En. 4a. ci - sandhi SG. Gi (2) . SG (9)
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in madhyamapurusa, it will be nitya and ktvarthekara never gtts
sandhi, following these rules usages like "balabhidvahnipare-

18.

tarajavarunul paryutsukatvambu sandhila gurcundiri"® and

19. etc. are acceptable

"siddhiganciri yavimukta simayandu"
inspite of the adverse comment by Kakunuri Appakavi, who could

not acquire a copy of "Vikrtiviveka'.

In such a situation it seems to be legitimate to conclude
that since vyikarapa is built on the basis of prayoga, each one
of the above have stipulated rules as far as the prayogas they
have come across. And finally the rules of the latest vaiyékarapa

have to be taken authoritatively.

Emyadi:

Nannaya: prayastusyat ki madikasyetah 20.

Suri: emyadula yittunaku sandhi vaikalpikamuganagu 21.

The 'it' in emi etc. will get sandhi and this is seen often in
usages - 1is the 1literal meaning of the above Nannayasutra.

Following this Cinnaya said that emyadi is vaikalpika.

18. sr. Nai (3-78)
19. kasu 3-232
20. En. 4u. ci - sandhi X. Gi (20) ST (9)

21. Ba. vya - sandhi su (5)
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Ahobalapati 22., the commentator on cintamani (and Atharvana
karikas) said that emyadi sandhi is ‘bahula'. For pravrtti he
offered kancantakapuramu, maganalu, for appravrtti arugudenciya-
tadu, kantinambujdksuni and for vibhasa puritalu/puritiyalu. The
author of ‘Andhrakaumudi' also ruled - *kimaderbahulam'. The
bahulasandhi is suppcrted by Vedar Pa;gibhiramaéistri by reffer-
end to usages like tinginannamu, and.kagginacyutuni. On the other
hand, Gurumurti mixed tadadis, kimadis and kisasthi as a group
and ruled vaikalpikasandhi. The author of Laghuvyékarapam took

the said group and called it ‘*emyadi‘.

C:nnaya took the entire emyadigana as it is from Laghu-
vyakarana but dropped ‘edi', ‘evi'. Boddupalli Purusottamarao is
of the view that the above words are dropped by Cinnaya as there

are other forms of edi and evi.

Malladi Sﬁryanirayapaéastri while supporting bahula ex-

plained reasons for the preference of Cinnaya for Qaikalpikatva.

Dusi Ramamurti advanced the following argument regarding
vaikalpikatva of emyadisandhi as discussed by Malladi - "Malladi
says that since sandhi to ikaras of acchikanamas is not mentioned

in Balavyakarana and therefore ‘maganiyandru' it is not comfort-

22. Aho - Page 193-194
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able to the ears (aéravya)" 23. | put the fact is that generally
nityasandhi affect the comfort of the ear (érutisukha) during the
course of time it will get vaikalpikatva. Therefore in order to
see that the é;utisukha is not affected one has to create

pravrtti and apravrtti to the sandhi.

Purusottamarao opines that the narrow path followed by
Cinnayasuri in this context made it look like lacking integrity.
Rather he shuld have preferred vyavasthita - wvibhasa to

vaikalpikatva.

One more interesting aspect 1is that he included two other
sGtras - "tadvat tadadijasya and apiéabdarthaéyetap' 24. jn nis
sutra, i.e. the words that are there in the above sutras are
included in Emyédigapa. Thére are two reasons for this - both
the above sutras are vaikalpika in nature, following

"sandhirnaco' cyanutah" it can be inferred that there is no

nityasandhi except for ‘*ut'. Thus Cinnaya could achieve brevity.

ktvarthekara:

Suri: ktvarthambaina yittunaku sandhi ledu 25.

23.Te. vya. vi - Page 413
24. En. 4a. ci - sandhi K.GI - (20, 21), SG (8, 10))

25. Ba. vya - sandhi. Su 8
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It is conspicuous that the above sutra of Suri does not have

any origin in Cintamani.

Rather it is the translated version of Atharvanakarika -
"ktvarthétu na bhavatsada". 2©- The author of udyotana supported
Suri by saying that nc sandhi is availatrle fzcr ktvarthekara in
Mahabharata. The implication is that since there were no usages
in front of Nannaya he did not touch this aspect. And since there
were usages after Nannayas period which prompted Atharvapﬁcﬁrya
to declare that ktvarthekara doesn't get sandhi. Appakavi, who is

also a commentator on Cintamani followed Atharvanacarya.

Ktvartha needs the following elaboration "“samanakartrkayoch
purvakale" 27- jis the Paninisutra institutes the suffix ‘ktva' in
the sense of “incomplete past' the pratyaya has to be applied to

the first verb when two activities are taken up by the same

person - ‘bhuktva vrajati' (having taken food he is géing). In
samasas, except naﬁ-samésa, ktva is replaced by ‘'lyap' (samase
anaﬁpﬁrve ktvo (lyap-Panini). In Telugu ‘i' is added two verbs of
the same kind to denote ktvartha (vacci, ve}}i, etc.).

vacciyundenu is an example of the above sutra.

26. vi. vi - sandhi (Te. vya. vi. - Page 534)

27. P. 3.4.21
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Emreditasandhi:

Nannaya: adyasya mredite' ntyalopaéca 28.

Suri: 1. accunakamreditambu parambagunapudu sandhi

1:aracug5nagu29

2. EmreQitambu parambagunapudu kaqﬁdula doliyaccu

midi varnambulakella dviruktatakarambagu

3. Emregitambu parambagunapudu vibhaktilopambu

bahulambuganagu

4. andadukuprabhrtulu yathaprayogambuga

grahyambulu

5. Emregitamabu parambagunapudu madhyama

muduﬁjﬁulaku lopambu vibhasanagu.

According to Amarakofa first or second repeated word 1is
called amredita (amreditam dvistriruktam). Rather, since the
second repeated word is not seen in usages (where sandhi is

effected) only first repeated word is taken as amredita.

28. En. £a. ci - sandhi X. GI. St (18)

29,30,31,32,33. Ba. vya - sandhi. su (10,40,41,42,49)
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The following is the literal meaning of the sutra of Nannaya
- when followed by Smregita the last letter of the first word
will get ‘lopa' also. Cinnaya, on the other hand, says that

sandhi will often take place if the ‘ac' is followed by Emrggita.

It seems rost cf the coxzmentators (except the author of
Kavijanamandana), if not all, did not go deep into the interpre-
tation of Nannaya's sutra in light of Cinnaya's wording. One can
certainly state that both Nannaya and Cinnaya mean the same, but
for the wording. Nannaya preferred *antya-lopa' to ‘sandhi‘',
although the result is the same (sandhi). The interesting point

‘*in addition®'.

is that Nannaya added the word ‘*ca' which means
The purport is that the sandhi in case of amredita is vaikalpika.
It won't be amiss to conclude that, more or less, Cinnaya ruled
the same, i.e. Emregitasandhi is vaikalpika. In fact, Suri clear-

ly mentioned that the term ‘taracuga' implies that the sandhi is

vaikalpika.

Extension of amreditasandhi by Cinnaya:

The vast Telugu literature, that was available by the
time sSuri penned his Balavyakaranam, compelled to write more
sutras in order to cover the gamut of examples related to
Emregita. Most probably, Atharvana and Sita Ramakavi must have

influenced him to extend the aspect beyond what Nannaya had said.
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Atharvanacarya, apart from mentioning the 10pa already ruled

by Nannaya, added 1lopa and agama in respect of amredita -

adrutana majadinam dvirukta dantyalopata

anyesam ca dviruktau syurbahulopagama matah

(except drtaprakrtikas, when followed by amredita ajédiéabdas
would get antyavarpalapa. othrer 4abdas also would get many kinds

of lopa and agama).

The author c¢f Kavijanamandana applied the karika of

Atharvana - *“ach ' kutracillopa bahulam syat prayogatah, to
amreditasandhi and illustrated the same to prove that 1is
bahulaohoho, auraura, annanna - Pravrtti, egiyegi for apravrtti,

ememi/ emiyemi for vikalpa. Boddupalli also argued on the same

lines". 35.

In fact, Cinnaya's treatment of amreditasandhi was vivid -
he assembled all the examples of dviruktagakéra in terms of
Emregita and alloted a separate sutra. Listing out some irregular
usages like andaduku, illinkulu, irrinkulu etc. and put them
under the heading ‘Ynipata' (to be received as they are pro-
nounced). These observations do not have crigin in Cintamani.
Rather, the Atharavagakﬁrika-kvacidarthaviéégésyup kecidadau
dvivarnakah - might be the guideline to the dviruktatakara.

Similarly the karika -
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"adrtanam ajadinam dviruktavantyalopita

anyesam ca dviruktausyurbahulopagama matah 36.

- might be the origin of vibhaktilopa that is bahula. The fifth
sutra of Suri is also originated from the second 1line of the

above karika.

It 1is rather surprising to note that such an aspect 1like
amreditasandhi with so many ramifications was not discussed

thoroughly by grammarians earlier to Suri. The author of Sarva-
37.

laksanasarasangraha mentioned antyalopa in respect of
Emregita and had given the following two examples only - annayan-
na / annanna, ememi.

Balasarasvati offered three examples - annanna, ememi, ohoho

- and the last one suggests that the sandhi on long vowels which
is unusual in Telugu is also there. He somehow failed to recog-
nize the other form, i.e. emiyemi which insinuates that according
to him amreditasandhi is nitya. Appakavi offered examples like
accataccata, Egédi, ohoho, which are termed by Boddupalli
Purusottama Rao as examples for kala and ktvartha. In fact, the
first example might have been given as an example for Smregita in

respect of drutaprakrtika as usages like accataccata,

36. vi. vi. Ajanta (vn) (Ba. vya. le. Page 108)

37. Rendu maruluccarincu éabdamunaku, nantyapadamy medali
yaccadangu nannayanaka ..... krtula nagani ves&a
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accatanacata are seen. Ahobalapati said that the last varna of
the first dviruktadabda expressing surprise will get 1lopa. And
Cinnaya's treatment of amredita sandhi reflects the different

propositions of the said grammarians.

Apadadisvarasandhi:

Nannaya: barimitau samastanam 38-

Suri: andvavagagamabulandappa napadadisvarambu

parambagunapugu accunaku sandhi yagu. 39.

All the vowels will get sandhi when followed by a 4abda in
the sense of measurement - is the meaning of the above Nannaya
sutra. Atharvana 40. ana Ahobalapati 41. cjlarified that the word
‘parimitau' in Nannaya's sutra refers to the suffix ‘edu’. In his
two-fold strateqgy, Cinnaya covered ‘andu' and ‘avagagama' on one
side and ‘edu' etc. on the other. He did not prefer the term
‘parimiti' but saw to it that "edu’ is also covered by saying
‘apadadisvara'. He put instances like Ramulandu / Ramulayandu,
Hariyandu, enimidavadi / enimidiyavadi etc. under "nipata' while
stating that the 'ac' when followed by apadadisvara will get

nityasandhi. And this deviation from Nannaya helped him in cover-

38. An. £a. ci - sandhi X. GI. (19) Ssa (5)
39. Ba. vya - sandhi Su (11)
40. manartha nnityamekatve edusya tparimanane

41. parimanarthake varnake pare tatsambandhi pranye saha
sarvaprananam nityam sandhis syat
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ing pratyayas other than ‘edu’ - ex: miredu, vésedu, nirjin-
cu, arthincu - therefore one can aptly say that when compared
with Nannaya sutra, Cinnaya’s sutra is broad based and confirming

to the conditions - ‘saravat and visvatomukham’. 42.

Suri: kuru - ciru - kaqu - na@u - niqu éabdambula

ra, dala kaccu parambagunapudu dviruktatakarambagu 43.

It is difficult to explain as to why the author of Cintamani
failed to write a sutra for examples of dviruktapakéra, some of
which are actually available in that part of Anhdramahabharata

44 .

authored by Nannaya himself - ‘katteduru, niggﬁrpu. In fact,

none of the Telugu grammarians had touched this aspect inspite of

the fact that usages 1like ‘kattaluka’, kogqéqimutyélu',
‘kottayitambu’, ‘mattadavi’, ‘nattinta’, ‘nattindlan’,
‘ciggeluka’ - are available 1in the works of poets of high
standard. Rather, a hint is available in the work of Vedam

Venkata Ramana Sastri, which might have become a guideline to
Suri 1in framing his sutra, which in very clear. In light of the
above guideline it is not correct to say that it was Cinnayasuri,

42. Sutralaksanam: alpaksaram asandigdham, saravadviévatomukham
T astaob vadyam ca sutram sutravido viduh
(paraSaropapuranam and visnudharmottara )
43. Ba. vya - sandhi sSu (12)

44. An. ma. bha Nannaya 2.II 97, 3.II - 133
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who first touched this aspect. Nor is the statement of the author
of Pétika that - there are no examples for dviruktatakara in
Nannaya’s Bharata and Suri created such dvita following some
Tamil paradigms 1like ‘kattani- - is correct. Vajjhala
Cinasitarama éastri had in fact refuted the statement of the

author of Pégika.

It may be noted that Cinnaya in his earlier grammatical
works, viz. ‘éabdalakgagasangraha' 45. and ‘Andhraéabdénu-

éazsanam’ 46', also wrote sutras, which are slightly different.

Having analysed pada-sandhi and apada-sandhi, Cinnaya wanted
to write a sutra for a sandhi that is common to padas as well as
apadas. In Cinnaya’s sutra ‘kadu’ is a pada and the rest are
apadas. That’s why Cinnaya prefered the term éabda 47', which has
got many meanings including varna, parkrti, pratyaya, pada and

vakya. Generally, the term ‘apada’ is used in the sense of a

prakrti / pratyaya.

45. kuru, ciru, kadu, nadu, nidu laku dviruktatakarambagu

46 . kuru, ciru, kadu, nidu la yupadhaku dviruktatakaradi
nityamba ) )

47. root, suffix, phoneme, morpheme, word, sentence, discourse,

para, praSyanti, madhyuama, and vaik... - wvakya.
pa. Bra. Page 109.
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sa‘.sa;.ga‘.da‘.xidééa;sandhi:

Nannaya: ga, sa, da, da, vassyuh prathama matradatmasma -

dorvinaivaite 48.

Suri: prathamamidi parusamulaku ga sa da da valu

bahulamiganagu 439.
This édééa is nitya according to Nannaya whereas Cinnaya

wants it to be bahu}a.

In the inscriptions of prannannaya period ga sa da da va
defa used to be in vouge. Today the kakara of ‘kan’, a tumunnanta
form, is used as gakara, i.e. a nitya sandhi. In the inscriptions

of Calukyas it is observed that often ‘ga’ does not replace ‘ka’.

Moreover, 1in many inscriptions it is seen that in places,
where the adéf€a should have taken place, it did not happen.
Keeping all this background in mind Véganuéésana made a vyavastha
that except ‘tanu’ and ‘nénu’, the parusas on prathamavibhakti
would get ga, sa, da, da, vadefa. During the course of time, it
is believed that the sandhi lost its nityatva. It was probably
due to this reason that Atharvana mentioned this sandhi as

vaikalpika.

48.An. £a. ci - sandhi, A. Gi (25) S@ (23)

49. Ba. vya - sandhi Su (13)
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For his part, Cinnaya mentioned ga sa da da védééa on pra-
thama in both Andhraéabdanuéésana as well as éabdalakgagasamgra'

ha. But in Sutrandhravyakarana, he ruled -

prathamamatrat parusanam bahulam ga sa da da vah.

The same is taken in Balavyakarana.

By the time of Nannaya the adsda was nitya and as the time
went on it became vaikalpika. Commentators expressed different
views on this aspect. The reason is the change in janavyavahara.

Cinnaya observed the situation and termed it to be bahulam.

Following Ahobalapati, Suri said that this adeéa is seen in
the case of kriydpadas, which are kalas and this supports his

contention of the adéfa being bahula.
Ex: nivudakkari-nivutakkari, rarugada - rarukada

Saraladesasandhj :
Nannaya: taddrutanca bindussyat, avikaragaté tasminnapi

sarala éevagsanti té paratah 50.

sSuri: édééasara}amulaku mundunna drutamunaku bindu-

samélégamulu vibhéganagu 51.

50. An. £a. Ci - sandhi A. Gi (24). SG (21, 22)

51. Ba. vya - sandhi Su (17)
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Nannaya while ruling that the druta before 5dééasara1as
would change into bindu, also said that although the change does
not take place, the original édééasara;a does not undergo any
alteration. Suri, on the other hand said that bindu and samsléga
will take place by turn, i.e. bindu is optional. In other words
this vibhéga is implies by Nannaya’s sutra - since Nannaya says
that although bindu is not effected, the édééasara;a would remain
as it is , i.e. it would be a samsléga. In fact in a forthcoming
sutra Nannaya clearly mentions this tendency by the term

‘samslesha’ .

Therefore, it can be concluded that except in the formation
of sutras, there is no difference between Nannaya and Cinnaya, soO
far as the saralédééa—sandhi is concerned.

Bx: pucemgaluvalu - puce c galuvalu - pucengaluvalu

Nannaya: lugva druta prakrtikat paratah
sarale sthire ca nasya syat
aluki ca samslésa ssya dbindum

pravadanti tam kvaci tkecit 52.

Suri: 1. drutambunaku saralasthirambulu parambulagu -

napuqu lopa samélégambulu vibh§§agagu 53.

52. An. 4a. Ci - sandhi A. Gi. (26)

53. Ba. vya - sandhi Su (18, 19)
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2. vargayuksaralamulu paramagunapudokanokaco

drutamunaku c burna binduvunu ganambadiyedi 54.

There is slight difference between véganuéésana and Suri
regarding purnabindu replacing drutaprakrtika. The former says
that the ‘nakara’ on a drutaprakrtika wiil get 1l0pa optionally is
followed by sarala and sthira; in case the ‘luk’ does not take
place, according to some people, samslesa or bindu would replace

druta in some places.

Suri split it into two sutras - the first one says that 1lopa
and saméléga are optional, whereas the second sutra says that
purnabindu also is seen when druta is followed by ‘vargayuk’ or

‘saralas’ in some places.

Apparently, Suri differs from Nannaya in so far as
purnabindu replacing druta is concerned, i.e. sarala or sthira
may cause purnabindu - according to Nannaya, whereas it can be
either sarala or vargayuk (second, fourth varnas of each varga)
and not all sthiravarnas (other than parusas and saralas). The
reason for such a difference might be the keen observation of
various usages across Telugu literature, both ancient and modern,

by Cinnaya.

54. Ba. vya - sandhi su (18, 19)
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Boddupalli Purusottam 55. feels that since vargayuks' are
part and parcel of sthiras it is not necessary to write a
separate sutra. The relevant karikas of Atharvana 6.  in this

regrd are not clear.

DPrutalopa:

Nannaya: vakyantagatapadanam ca 57.

Suri: avasanarmbuna drutasvarambunakeni, drutambunakeni

lopambu bahulambuganagu 28.

Nannaya said that the drutalopa at the end of a vakya is
vaikalpika, whereas Cinnaya made it bahula. It was Ahobalapati,
who stressed that the word vakyam in the sutra as well as in the
Atharvanakarika, means the line of a poem. He also said that this
lopa has to be effected, whereas there is no any problem to the
metrical rules of the poem, i.e. in case there is any violation
of the rules of prosody this lopa should be taken as vyasthita-
vibhasa. On the other hand, Suri while accepting the above

contention of Ahobalapati, stated that it 1is bahula - ex:

v5@uvaccen/ véguvacce / véguvaccenu. He felt that in case of last

55. Te. vya. vi - Page 432

56. adye trtlyeca kapastrtlyassyuh kapetare adye trtlye
turyeca prapnuvanti nimittatam (v. vi. Te. vya - vi Page 432)

57. En. 4a. ci - sandhi X. GI (31) St (41)

58. Ba. vya - sandhi Su (20)
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varna of the padyapada is ‘guru’', there will be drutalopa. And if
it 4is ‘laghu' then the lopa does not apply. He avoided the con-

troversy arisen out of the use of the term ‘vakya'.

Druta on Druta:

sSuri: konniyedala drutamu mI c da nakarambu

ganambadiyedi 59.

There is no origin for this sutra in Nannaya's work. But

Atharvagacarya composed the following verse in this regard -

no va dvitvam kvacit élis?ap parapranena sangateh
durta ddrutah kvaciccatra drsyate kavibhasite

Kavijanamandanavyakhya 60.

also says that in some places
druta on a druta is seen. It is perhaps, following both the above

grammarians that Suri constructed his sutra.

Tanu, Nenu:

Nannaya: vatmasmado rdrutasya ssya 1lluk 61.

Suri: tanu nenu padambula drutambunaku samélé§ambu 1adu %2-

There 1is difference between Nannaya ard Cinnaya so far as

59. Ba. vya - sandhi. su (21)

60. drutamunakante c baramandu druta mokanoka
CcO Cc gana vaccucunnadi

61. En. 4a. ci - sandhi X. GI (31) si (40)

62. Ba. vya - sandhi Su (23)
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the ‘bindu' with regard to ‘tanu', ‘nenu' is concerned. Lugva
etc. sutra says that lopa is vikalpa to druta if followed by
sarala and sthira. Other two sutra (sandhi 26, 27) institute
*bindu' and ‘samslesa'’ to druta when the 10pa is not effected.
The present sutra is meant to prevent both ‘bindu' and ‘saméléga'
in the case of tanu, nenu therefore ta c jadive and tanujadive

are the forms according to Nannaya.

sSuri, on the other hand, restricted samé1§§a only i.e. bindu
is acceptable to Suri. But since there cannot be a purnabindu on
dirgha (samjﬁa J5) it will be a khandabindu. And as a result, in
addition to above forms there will be antoher form (ta c jadive),
with a khandabindu between ‘ta' and ‘ja’'.

63- in this verse, i.e., "vin3 dvitIyam sya3t

Atharvanacarya
asmodﬁtmanop svantayorapi, noranyasyapi sarvam syat bahu}am
satpryogatah”, says that samél§§a will not be there to druta of
‘*tanu' and ‘nenu' but the rest will take place as bahula.

64.

Korada Ramakrsnayya has the following to say -- +his

samfélésanisedha is inclusive of all similar instances, i.e. all

the drutas upon dirgha, since it is said (samjﬁa 15) that there

won't ke purnabindu to druta upon dirgha and because similar
sound (sgtis) will happen to saméléga upon dirgha also, samé1§§a
63. vi. vi - sandhi 32

64. sandhi - 1956. Korada Ramakrsnayya
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too is restricted. The author of ‘Andhravyakaranasamhitasarvasva'
65. 4id not agree with the above opinion and he was supported by

purusottama Rao.

Nugagama:

Nannaya: numcotah 66.

Suri: samasambula nudantambulagu strisamambulaku

nugagamambagu 67.

It is numagama according to Cintamani whereas it is nugagama
in Balavyakarana. Although the purpose in making an agent ‘mit!'
or ‘kit' is different as per Pagini 68’, here the result is the
same. In fact Suri in his first work mentioned it as ‘num',
rather it is significant that he never used any agent as ‘mit'

across Balavyakarana. This is the only technical difference

between Nannaya and Cinnaya.

In his sutra Nannaya referred to samasas only whereas Suri

extended the purview by adding udantas, strisamas and pumpus.

65. An. vya. sam.sa - page 328
66. An. fa. ci - sandhi X. GI (28) Si (31)
67. Ba. vya - sandhi su (25)

68. Midaco'ntyatparah P.1-1-46
Adyantau takitau P. 1-1-47
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This clearly shows that Cinnayasuri had had a vast literature of

Telugu, which had undergone changes since Nannaya, before him.

Druta in samasas:

SGri: 1. samasambulandu drutamunaku svatvamu ledu °2-
2. tala ¢ bralu modalagu samasambula drutamunaku

lopamu ledu 70.

VEganuéEsana imposed lopa to druta in samasas. Apart from
nugagama (which also had its origin in Cintamani), Cinnaya com-
posed three sutras with regard to the position of durta in
samasas. He rendered Nannaya's sutra as it is that there will be
lopa to druta in samasas. Svatva to druta in samasas is not

mentioned by Véganuéasana.

The svatvanisedha to druta in samasas is directly mentioned
by Atharvanacarya in the following karika -

“"svatvam . praé1e§at5 bindussamase tu prayogatah 71.

as a
result samasas like ‘sarasampunu baluka' where svatva of ‘druta’
is seen are not acceptable.

Druta should get lopa in a samasa and when no 1lopa takes

place there should be either bindu or saméléga or svatva would

happen. Since usages with svatva are not seen Cinnaya composed a

69. Ba. vya - sandhi Su (26, 27)

70. B3a. vya - sandhi Su (26, 27)

. 71. vi. vi - sandhi
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sutra saying that there is no svatva to druta in a samasa.

According to Cintémapi, no other application, except *num'
will take place with regard to druta in samasas, whereas other
forms of druta, in case when there is no lopa, in usages 1like
*tala ¢ bralu', sesa c bralu' are seen (there is khandabindu

betwen ‘la' and ‘bra'‘'.) Atharvagicirya observed this phenomenon

as the following verse says -

"svatvam praslesata bindussamase-tu-prayogatah

kvacitsamase'pi bhavet pranimatrasya susthitah

aparant@ samase ca 4abde no bindu risyate 72.

Here, since bindu means purnabindu as well as a khandabindu,

both forms, i.e. tala bralu and "talambralu' will be there.

Tugagama:

Nannaya: samanadhikaranyasidantanam

tugagamo'ci syat 73.

Suri: 1. karmadharayambulam dutthanakaccu parambagunapudu
tugagamarbagu. 74.

72. vi. vi. sandhi (Ba. vya. ka. dr. Page 137)

73. En. £a. ci - sandhi X. GI. (28). S (33)

74. Ba. vya - sandhi su (29, 30)
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2. karmadharayambunandu c¢ bérvadi éabdamula

kaccu parambagunapudu tugagamambu vibhasanagu 75.

Véganuéésana said that udantas will get tugagama in
samanadhikarnya whereas Cinnaya said that udantas will get
tugagama in karmadharaya. According to Panini, tatpurusasamasa

with samanadhikaranya is called karmadharaya. 76.

If the viseésya
and viéégapa denote the same thing then it is called samanadhi-
karnya (nilam utppalam - nilotpalam). Except for nomenclature,

there is no difference in the meaning.

Véganuéésana instituted tugagama as nitya and common to all
instances. Suri, taking different examples into consideration,
composed two sutras - the first one is a clear translation of
Nannaya’s sutra while the other one deals with the examples under

‘pérvadigana’, where ‘tugagama’ is seen optionally.

Balasarasvati, a commentator on Cintamani offered an exam-
ple, ‘alarutakulu’ , which falls under pérvadigana. Ahobalapati
took a different view - the bahuvacana in Cintamani sutra,
i.e. samanaidhikaranyesu, suggests that it happens in places
other than karmadhdraya also - ‘cekutaddamulu’, velputavu etc. By

clearly mentioning ‘tugagama’ is anitya (as per vyadiparib-

75. Ba. vya - sandhi Su (29, 30)
76 . tatpurusah samanadhikaranah karmadharayah (P.1-2-42)

adharo’dhikaranam (p. 1-4-45), samanam adhikaranam, tasya
bhavah i i
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hasa - égamaééstramanityam) 77. . Ciguraku - Cigurugéku,

vaikrtacandrika of Vasudevakavi also registered this phenomenon -
Cigurataku/Ciguraku; peéruteda/péreda.

The author of Teluguvyakaranavikasamu opines that the proto

forms of pervadi are halamtas and hence the agama is optional.

Cinnaya in his earliest work accommodated Cintamani while

composing an independent sutra 78.

Therefore, it can be concluded that the Cintémagisﬁtra,
which is terse due to technicalities, is made easier for students
of Telugu, by Cinnayasuri. Ahobalapatis’ 79. remarks invariably

apply to Suri’s sutra also.

9
Nannaya: dararthe ta edapi vah 80.

- e e o S a W e e e e W e e e W

77. égamaéastramanityam (Pari 95)

78. tugagamambaccura samanadhikaranyambulandagu -
a. la. sa. Page 33 (Te. vya. vi. Page 996)

tugagamambutvambuna kaccura bamanyathi karnyambunn-
samasamilandu ciguru prabrtulakam baksikambu, pumpulaku
nityambu - an. sa. sa. (Té. vya. vi. Page 496)

79. samanadhi karagyeyékérthakatam.vigéganap vigégyayé@

80. An. fa. Ci - sandhi A. Gi. SG (34)
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Cinnaya: 1. pedadi dabdamula kalu fabdamu parambagunapudu
karmadharayamunandu rugagamambagu 81.

2. Karmadharayamunandatsamambula kalu éabdamu
parambagunapudatvambuna kuttvambunu rugagamambu

nagu 82.

Nannaya composed a sutra that is generally applicable to
both tatsamas and acchikas, where the difference is clearly seen.
EBverywhere in such cases one has to apply the ‘Paribhasa -
vyakhyanato viéegapratipattip na hi sandéhédalakgagam‘83°, which
means that one has to depend upon the commentary in order to
elicit the cryptic meaning that is there in the sutras and a
laksana (sutra) cannot be judged as unfit to be called a laksana
simply because the student has got some doubt about its meaning
interpretation. This is clearly stated in paspaéénhika and else-
where in Mahabhasya by Patafijali. 84. Ahobalapati in his commen-
tary on the present sutra of Nannaya quoted another sutra of
Nannaya from halanta, i.e. vyatiriktabhuyamsah and a karika of
Atharvana i.e.‘varqalopagaménaike sarvasmintatbhavepadé, and
covered examples of both tatsama and acchita with different

forms (including ‘na’ lopa) -

81. Ba. vya - sandhi Su (30, 31)

82. Ba. vya - sandhi Su (30, 31)

83. Paribhaséndusekharam - Paribhasa - 7
84. Paspaéénhika - mhabhasyam
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dhiruralu, sururalu, javaralu, javvanuralu,
godralu etc. Anuktamanyaéabdénuéésanavat' - is the

guideline in applying norms of a different vyakarana.

Atharvanacarya achieved the same result in a different
manner. The following verse says that both ajantas and halantas
when followed by ‘alu’ fabda will receive rugagama is kar-

madharaya and sometimes only repha will take place -

ajjhalo ralu fabdena samdnarthakata yadi

samasastatra codrassyat repha eva kvaci dbhavet. 85.

Therefore it can be rightly be presumed that Cinnayasuri
composed the above two sutras, one for tatsamas where utva and
rugagama are applicable and the other exclusively for acchika
fabdas - codenamed pedadi, where only rutva is applicable and
thus tried to give a vivid picture of the examples to beneift the

students.

As per the available information Suri revised the sutras in
his earlier works - ‘Peda&adulaku alu ra rukku nityambuganagu’ 86.
He also put some examples like podarillu, bommarillu under

nipata. But somehow missed this in Balavyaxarana.

85. vi. vi - sandhi

86. vi. vi - sandhi
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In order to satisfy, Ahobalapati, Suri in his vrtti stated

that ‘javvani’ is replaced by ‘java’.
Pumpulun -
Nannaya: mostu vibhaktekavacané pumpu 88.
Suri: karmadharayambuna muvarnakambunakumbumpulagu 89.
According to Cintamani sutra the adeéa ‘pu’ and ‘mpu’ will
take place in vibhaktyekavacana only. This confirms with the
usages in Nannaya’s Bharata but in the works of Tikkana etc.

there are usages where the said adéfas are seen in bahuvacana

also - neyyapumbalukulu, amulyapugovulu.
The author of Vikrtiviveka composed the following verse in

this regard -

samanadhikarnye tu bahutvarthe parepi ca

mubvorbhavetam pumpvakhya vadefa vatra sarvada

88. An. £a. Ci - X. Gi. (29) SG (35)

89. Ba. vya - sandhi. Su (32)
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It is clear that Atharvana meant both ekavacana and bahuva-
cana by saying bahutvarthe parepi ca - sarasapupalkulu - sarasam-

pu c balkulu - sarasampu c balkulu, kundanapuchayalu etc.
It 1is probably against this background that Suri composed
the sutra without mentioning the vacana and as a result it can be

applied in both ekavacana and bahuvacana.

Nugagama:

Nannaya: sastya uto ' ci numse 20.

Suri: sasthisamasamunandukara rkaramula

kaccuparamagunapudu nugagamambagu S1.

Viganuéasana instituted numdgama to udantas only. Rather
there 1is at least one example in that part of Mahabharata which

was translated by Nannaya, i.e. ‘'savitrnaku' 92.

, for *‘rkaranta’'.

And Cinnaya mentioned nugagama for udantas as well as
rukarantas. Moreover, earlier to Cinnaya both Laghu vyakarana

and Guruvyakarana said nugagama in both the cases. Suri in his

first work composed two sutras for udantas and rukarantas.
90.Xn. €a. Ci - sandhi X. GI (23) st (17)

91. Ba. vya - sandhi sSu (34)

92. An. Ma. bha - 2.1.160

55



omitted the itsamjﬁa

Sangrahavyakarana and Venkayyavyakarana

whereas Suri preferred nuk to num.

tana and nugagama:

udanta strl samambulakunu bumpulakunadamtaguna
S3.

vacakambulaku danambu parambagunapudu nugagamambagu

said this nugagama following Atharvana, i.e. Nannaya

suri
the karikas of

did not touch this aspect. The following are

Atharvapa -

sarale pufuse caiva samase numuto bhavet
adrutat svarasadandu patti kurci vibhaktisu

tane ca kutracidado vikarascapi kecana

[num will take place, on udanta in samasa if followed by parusa

or sarala; in places where drutalopa occured; 1If followed

by andu, patti, kurci and in some places if followed by tana

pratyaya]

Cinnaya, taking the 1lead from Atharvana, i.e. in some

places, clearly stated the places where nugagama occurs -

o l— -

sogasumdanamu - sogasu c danamu - sogasunundanamu

- e e > e > S T R G, e S T G D W =

93. Ba. vya - sandhi. Su (35)
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Suri: 1. samasambunam bra c tadula toliyaccu ml c di

varnambulakella lopambu bahu}ambuganagug4

2. krottadabdamuna kEdyakgara ée§ambunakum génniyegala
nugagamambunu gonniyedala mi c di

hallunaku dvitvambagu

3. anyambulaku sahitamikkaryambulu kondokaco i

ganambaadi yedi

Véganuéasana did not say anything regarding usages such as

pra ¢ jaduvu, pra illu, kroﬁjaya, pandommidi etc.

Rather the following verses of Atharvanacarya were probably
taken as a guide-line by Cinnaya in constrcuting the above four

sutras -

éadenSmédithge§u nutanavadibodhakah

ekadvi varnaka £abda artha bhédo ' pi ca kvacit °7.

(In the beginning of éabdas, éabdas with one or two phonemes in

the sense of novelty etc. remain and in some places, difference

94, 95, 96. Ba. vya - sandhi Su (36, 38, 39)

97. vi. vi - ajanja (69)

57



of meanig is also seen).

The author of ‘Kalpadruma' 98- g5ys that Atharvaniacarya
meant numagama also if followed by parusa and sarala. According
to Boddupalli Purusottam, Ahobalapati gave examples like kron-

nana, kronjivurulu, cengalva etc. under this karika.

Cinnayasuri tried to cover the gamut of things in four
stages - firstly he composed pratadigana subject to samasa and
imposed, bahula-lopa to the varnas beyond the first vowel -
praillu / prata illu, leduda / letaduda etc.

99. when the

At the second stage Suri instituted nugagama
luptaé§§a is followed by parusas (saralas also says Atharvana) -
le ¢ gomma, mlI c gada etc. He also asserted that due to

bahulagrahana the lopa in midu etc. is nitya and due to vyavas-

thitavibha§a this druta does not have samélé§a.

At the third stage Suri took krotta £abda and instituted
5dyak§araée§a, nugagama at some places and dvitva to the next hal
(consonant) at some places - kromjaya, krokkaru, etc. he also

registered examples like kroggandi, kemdhﬁ}i, kemjada etc.

At the fourth stage, Suri, following Paninisutra, i.e.

4

98. Ba. vya. ka. dr - samhita Page 150

99. luptaéegambunakum barusamulu paramulagunapudu nugagamambagu
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‘anyesvapi druéyate' 100. composed a sutra that is common to
different wusages having one or some of the above said applica-

tions - pandommidi, samgoru, nennadumu etc.

Muvarnakalopa:

vyatireka madhyama muvarnakambula kellayedala lopambu
102.

vibhasanagu
We can assert without any hesitation that this sutra is the
original contribution of Cinnayasuri to Telugu grammar. Neither
Nannaya nor Atharvana, nor any other commentator had touched this

aspect. Following the dictum - ‘prayogaéarapam vyékarapam' sSuri

keenly surveyed the vast Telugu literature available till his

time and then composed this sutra - vanini nammakumu.

Anukaraga:

Nannaya: 1. napadényavyayasuptiﬁktvétumunﬁm, anukrte

sti vakyantu 103.

2. lopd nama adikeé visargasya 104

Suri: 1. visargambuna kanukaranambuna lopambagu 105.

100. P. 3-2-101

102. Ba. vya - sandhi Su (48)

103. Ba. vya. ka - samhita, Cintamani sutram Page 171
104. En. £a. ci - sandhi X. GI. (23) S (20)

105. Ba. vya - sandhi Su (50, 51)
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2. anukrtini namaf£bdam tudiyattunakotvamu
106.

vibhasanagu

Véganuéésana clearly stated that there will be no usage of
Sanskrit avyayas, subantas, tumunnantas etc. in Telugu, rather a
complete vakya can be taken in Anukarana (only). On the other
hand, Atharvaga 107. stated that Sanskrit words and sentences can
be used in anukarana, in Telugu. Rarely is it seen that poets
have carried out such usages without anukarana (especially the

authors of Telugu Bharata did not carry out such usages).

Suri did not say anything about the usage of Sanskrit words
or sentences in Telugu. Rather he indirectly suggested that the
tendency is prevalent in Telugu literature. It can be said that
Cinnaya mostly followed Atharvana in this regard. The lopa of
visarga in the case of ‘namah’ etc. is generally mentioned
(omitting nama etc.) by Suri following Nannaya. Otva at the end
of the word namas (visargalopa by earlier sutra) in anukrti 1is

imposed following Atharvana -

‘namaééabdavisargasya lopa otvamapisyate’

ex: vardhatam sriyaniye, ‘tubhyamnamoyane - tubhyamnamayane’

106. Ba. vya - sandhi Su (50, 51)

107. ‘prabandhe kévaladyasya prayogastu na dosakrt
sankirpnatvam vikrtyédyészkrtvé manjulam bhavet
vinanukarnam kéci darya Sabdam prayujjate
pratyarhavyayasyapi prayogah kutraci dhhavet.
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Dvitva in anukarana:

Nannaya: ahamadinam dvitvam 108.

Suri: anukaranambuna dudihallunaku dvirvacanambagu 109.
anukaragambunam dahamadula makarambunaku

dvirukti vibhasanagu 110.

Cinnaya composed two sutras with regard to dvitva to the
last consonant in imitation (anukarana) - one for the ahamadigana

which is optional, the other a general rule which is nitya

Nannaya made only one rule saying ahamadis will get dvitva
and the same is rendered by Suri as vibhasa. He also clearly
stated that this happens only in anukarana. The Atharvanakarika -
‘antyagasya halo dvitvam bhavet anukrtau pare’ was the guideline
for the other sutra of Cinnaya. The result is that examples like
‘kintattaniye, kastvammaniye’, which are not covered by Nannaya
are also taken care of. In case of ahamadi also, instead of
saying it as nitya, as was done by Nannéya, suri made it vibhasa
so that both usages, i.e. ‘dasohammane / dasohamane’ are regis-

tered as correct ones.

108. An. fa. Ci - sandhi A. Gi (23) SG (19)

109. Ba. vya - sandhi Su (52)

110. Ba. vya - sandhi Su (53)
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In fact Atharvana clearly stated regarding dvitva of
‘makara’ (anusvara), and that of the last consonant of words
ending in tavyat etc. which is wvikalpa. Therefore, it can be

concluded that Cinnaya satisfied both Nannaya and Atharvana by

his two sutras.
Sandhj at the end of pada:

Suri: vakyavasanambuna sandhi lemi ddsambugadani

This sutra does not have an origin in Andhraéabdacintémagi.
‘Nasyadvakyavirame tu sandhyabhavopi dosakrt’ - an Atharvana-
karika might have prompted to write this sutra. Ahobalapati,
while commenting on this sutra put at rest the doubts regarding
the interpretation of the term ‘vakya’ in the above karika -
here vakya means pada (each leg/line of the poem) only; in sisa
etc. each line is a vakya. Further, Ahobalapati ruled that the

following norm, that is applicable in Sanskrit is not appliacble

in Telugu.

samhitaikapade nitya, nitya dhatupasargayoh

nitya samase vakye tu sa vivaksamapeksate

- e o - e e e - > > e
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(sandhi is nitya (is compulsory) in a single word - pariksa;
between dhatu and upasarga also sandhi is nitya - pariksyate; in
compound words also sandhi is nitya - nyayah, vyakaranam; but in
a sentence sandhi has to be effected depending on vivaksa - dadhi

atra / dadhyatra).
Rather, the example for this sutra offered by Cinnaya does

not confirm to the norm put forth by Ahobalapati. And it is

difficult to support Cinnaya in this regard for obvious reasons.

* &%
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CHAPTER IV

Kriyapariccheda

Types of kriyas:

Nannaya: upakrti parinati samvrti bhedat
trividha kriya pusanvadi
nupakrti ratha bhujyadih

parinati ranya tu ranjivasyadih 1.

syadupakrtih krdanta saparinati
ravayava ranvitaiva ssyat
samvrti rahatakara jﬁéyam

trividhasu ca kriyasvevam 2.

There is gulf of difference between Nannaya and Cinnaya so
far as the treatment of kriyas is concerned. No doubt, both of
them tried to closely follow the Pépiniyan pattern in the analy-
sis of verbal paradigms. (Also there is striking difference be-
tween the two authors - Suri besides borrowing certain terms and
concepts from Paniniyavyakarana, preferred to adopt certain ideas
and definitions from Nyaya works as well. This will be discussed
later 1in this chapter). Rather Nannaya wanted to put the verbs
under three headings viz;, upakrti, parinati and samvrti in 1line
with Panini's bhvadi, juhotyadi etc. And defined each one of

them. Suri ignored this categorization.

1. En. 4a. ci - XK. GI (72, 73)

2. An. £a. ci - X. GI (72, 73)
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Purugattama Rao 3

was of the opinion that in order to make
it convenient that all the verbs originated 1in Sanskrit are
covered, Nannaya preferred the categorization. Varanasi, the
author of ‘Andhravyakaranaviveka' had the following to say -
"there is a popular opinion that tatsama verbs were paid more
attention to CintEmagi. Some believe that it marks the beginning
of vyEkaraga of Telugu. It also does not seem that Cintimapi was
written keeping only tatsama verbs in mind. Rather in won't be
amiss to say that when compared with other works tatsama verbs
paid more attention than others. The pattern that was followed by

later Telugu grammarians is a mark of development of the Telugu

grammatical arena.

The famous scholar Vajjhala floated an interesting dis-
cussion regarding upakrtikriyas - the name “krt' is instituted in

4. which means a suffix on a

Paniniya by the sutra - ‘krdantin'
verbal root, other than *tin' is called “krt'. Krdantas are those
which have ‘krt' at the end. Krdantas are "pratipadikas’' S and
pratipadikas cannot become dhatus and therefore the original
version should have been ‘upakrtih krudanta z bha', which means
that upakrti is that which is similar to krdanta', or else how

can pratipadikas become ‘dhatus'? ‘sups' will stand on pratipadi-

kas but ‘tins' cannot stand. On the otherhand, this is not ac-

3. Te. Vvya. vi - Page 704
4. An. vya. vi - Page 449

5. P. 3-1-93
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ceptable to other commentators - it is beyond doubt that krdantas
are given the name pratipadika in Panini. It is also correct to
say that 'tins' are not directly added to them (except namadhatus
6. _ krsnati etc.). For that matter on any dhatu taken from any
one of the three groups, no kriyavibhakti is directly added, i.e.
incuk is added first and then the kriya wvibhakti, seen from this
angle, since incuk is added even on certain subantas (natincu,
ghatincu etc.) and thus they are changed as kriyas the, entire
prakriya can be certified as one akin to nacadhatuprakriya of

Panini. And, in light of this fact, it seems that the available

Cintamani version is perfect.

So far as Balavyakaranam is concerned, Suri, while ignoring
the categorization of verbs initiated by Nannaya, started the
chapter with an Adhikarasutra, that is an exact replica of
Paniniyasiutra - ‘dhatuvunaku' (dhatoh) 8. An Adhikara sitra is
one which does not render a complete meaning but will get asso-
ciated with 1later Vidhisutras in order to render a complete
meaning 9., Later, he adapted terms like vartamana and lakaras
like ‘lat' as they are in Paniniya. In certain cases, where he

felt inconvenient, Suri coined terms like ‘lat and lut’.

6. krttaddhitasamasaéca (P.1-2-46)
8. P. 3-1-91

9. Zzasthale zakyirthabodhajagakatve sati svottaravartividhi-
astraikatapannatvam adhikaratvam
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By and large, it seems that Suri analysed the verbal para-

digms in more detail, when compared with Nannaya.
Tenses:

Nannaya: taddharma vartamanatitagamyarthakah
kriya jﬁéygp 10.

Cinnaya: 1. vartamanambuna lattagu 11

2. bhiitambuna littagul?

3. bhavini lgggagu13

4. taddharmadulandu 15§§agu14

5. aéiééépasamprsrthanividhulandu lﬁ?gaguls

6. vyatirekambuna lani yagu16

All the kriyas are put under four headings by Nannaya. While
following the same four categories Cinnaya separately mentioned a
group, that is actually part and parcel of taddharmadi for opera-

tional purposes - ‘aéiééépasamprirthanavidhi...'

Another major difference that is conspicuous is the absence
of lakaravidhi in Cintamani and the presence of the same in

Balavyakarana -

10. Xn. £a. ci - X. GI (74) ST (9)

11, 12, 13, 14, 15, 16. Ba. vya - kriya Su (2, 3 4, 5, 6, 7)
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Nannaya did not institute 17. any lakara like lat, 1lrt etc.
on kriyas. On the other hand, Cinnaya instituted six lakaras
(vargakis) viz. lat, 1lit, 1rt, 15?, lut, lani and replaced them

with pratyayas. (*lakarambunaku gun-y—vu-ru—nu—muﬁﬁagu')

While Nannaya did not explain the concepts of vartamana etc.

18', Cinnaya in his vrtti had given the definitions that are

there in Helaraja's 19.

20.

commentary (on Vakyapadiya), Tarkamrta
etc. (In fact these definitions are more popular in
Tarkaéﬁstra) and had given a single line definition in simple
Telugu. This posture of Suri prompted some commentators 21. o
remark that Suri closely followed Tarkadistra with regard to the

definitions - vartamana etc.

Following Panini's plan of lakaraprakriya, Nannaya used the
terms vartamana, atita, agami without kaladhikara. However, in

Halantapariccheda he said °“vartamanakdle' 22-., The reason behind

17. Nannaya used the term ladartha and lrdartha in kriya 75

18. vartamanambuna c brarabdhaparisamaptambu
(Ba. vya kriya Su(2) vrtti)
bhiitambana vidyamanadhvamsa bratiyogi
(Ba. vya. kriya Su (3) vrtti)
bhavinavidyamana pragabhavapratiyogi
(Ba. vya. kriya Su (4) vrtti)

19. Prarabdhaparisamaptikriyopadhistu vartaminasamjﬁag

20. vidyamanadhvamsapratiyogutpattikatvam bhutatvam
pragbhava pratiyogyutpatti kagamananukula krtiman ityarthah

21. Te. vya. vi - Page 703

22. AEn. 4a. ci - Halanta X. GI (63) Si (30)
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not taking up kaladhikara by Panini himself can be explained thus
- among the lakaras instituted by Panini some express the kala
i.e. vartamana /bhuta/ bhavisyat (lat, 1lit, 1lrt, etc.), whereas
others express "artha', i.e. ‘Eéip', "vidhi', “nimantrana‘,
‘adhista' etc. (Eéirlin, vidhilin, 1lot). Rather both these
things, kala and artha are expressed by verbal paradigms only.
Therefore it would not be wise to enforce kaladhikara in the
analysis of that verbal paradigms. On the otherhand, kriya is
nothing but vyapara (associated with phalam-Maﬁjﬁ§5) 23. and was
explained by Bhartrhari 24. -x31a' itself is called by another
name ‘vyapara'. In Paniniyavyakarana it was ‘vartikakara' and

25. who initiated the discussion related to kala

‘bhasyakara'
(the same is elaborated by Bhartrhari whereas in Telugu it was
neither Nannaya nor Atharvana but Ahobalapati, who discussed the

aspect “kala'.

(i) Taddharmarthakam:

Taddharma in Telugu is akin to Eéip, vidhi etc. in Paniniya,
i.e. it does not express any kala (no lakara is instituted in
Taddharma by Pagini) rather, simply the dhatvartha - ‘tasya
dhétop dharmah taddharmah'. In other words the sense expressed by
23. tinagartha nirupanam
24. pratyavasthantu kalasya vyaparotra vyavashtitah

kalasyeva hi vidvatma vyapara iti kathyate )

vakyapadiyam, padakanda - kalasamuddeSa sloka 12

25. bhuvadayo dhatavah (P. 1-3-1)
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26. 27. :

both the Paninisutras, bhave and tasyabhavastvatalau , |is

meant by the term ‘taddharma'. Although the term is used in
Pépini 28. put in no other grammar of the dravidiyan languages is
it seen. Nannaya used this term in sandhipariccheda, called the
same ‘dharma' in halanta, and there is usage of the term taddhar-
ma in kriyapariccheda as well. Atharvana also said
taddharmasamjﬂa but commentators feel that there 1is difference

between Nannaya and Atharvana so far as the meaning of the term

is concerned.

On the other hand, Vasudeva said that the sole dhatvartha is
taddharma, whereas Ahobalapati defined it as the one different

from all the three thing viz., bhuta, vartamana and bhavisyat.

The author of Kavijanamandana as well as some modern gram-
marians are of the view that the taddharmarthakakriyas expressed
future tense only. Suri took all these opinions into considera-
tion and instituted a lakara for taddharmadi. Rather, the fact is

29.

that there is no difference in meaning of the term “taddhar-

ma' used by both Nannaya and Cinnaya. The contribution of Suri in

26. P. 3-3-18

27. P. 5-1-119

28. akveh tachiéataddh rmatatsadhu (P.3-2-134)
anuktamanyaéabdanuéasanavat (valmiki 1-1-2)
(Aho page (679))

29. prathamaécSttamaécaiva tanu taddharmasamjﬁikau

bhutadyavisayastatra caikatvarthabhidhayakau
udantau ca sada nantau na sandhistatra kalpyate
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this regard was that - according to him the paradigms in taddhar-

martha said by Nannaya do express not only taddharma but also

tacchila, sambhavana, samprasna etc.

Bhutartha:

ktvartha

Nannaya: ktva bhutayoh kriyantyasyet 30.

SGri: bhiitambunandig3agamambagu 31-

samanéérayambulambﬁrvakEIambunandivarpkambagu 32.

Vaganuédsana instituted "itva' in ktvartha and bhiitartha by
a single sutra whereas Suri composed two Sutras - one for

bhutartha and the other for ktvartha.

Suri's second sutra says that when two kriyas, which have

samEnSéraya, the verb that expresses the earlier time will get

Yitva'.

This sutra seems to be a translation of the Paninisutra -
"samanakartrkayoh pirvakale* 33-, But the fact is that SGri while
30. En. 4a. ci - kriya X. GI (77) st (17)

31. Ba. vya - kriya Ssu (17, 38)
32. Ba. vya - kriya Su (17, 38)

33. P. 3-4-21
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keeping in mind the Paniniyan concept of samEnakartgkatva, did
not fail to observe the behaviour of Telugu verbal paradigms in
this regard - ‘caitruniceta maitrundu kottambadi madise' (maitra
was beaten by caitra and diéd) — in the sentence both the verbs
are not samanakartrka but have samanﬁérya. By saying samﬁnéérya
examples like Ycaitrudu tini ve}}é@u' (caitra had eaten and gone)
etc. where that verbs are both samEnakartgka as well as
samanafraya - are also taken care of. That's why Suri in his

vrtti said - the same is called “ktvartha'.

enu in bhutartha:

Nannaya: prathamaikasyaidbhavécca bhiitarthe 34-

Suri: lidlattula dunnuna kenunuvarnambulagu 35.

Nannaya says that et will be added to the Xkriyapada in

prathamapuru§aikavacana in bhutartha.

Suri, on the other hand, instituted ‘*enu' in such cases. 1In
fact, it is hrasva ‘e' rather than dirgha ‘e' that is being aded
in this regard. But Nannaya, it seems, was constrained to use
‘et' instead of ‘et' as hrasva e does not exist in Sanskrit
alphabet and one has to judge that it is ‘e' and not ‘e', taking

recourse to examples (ex. vandenu etc.)

34. Xn. €a. ci - kriya. X. GI (81) sG (30)

35. Ba. vya - kriya Su (16)
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The other aspect is whether it is *e' or ‘*enu' - it is
clearly stated earlier in samjﬁipariccheda of this dissertation
that Nannaya and Cinnaya took opposite directions while defining
drutaprakrtikas and kalas. The former gave the list of kalas and
it is implied that the rest are drutaprakrtikas whereas the
latter followed a way that is quite opposite to that of the

former.

Vakaralopa:
Suri: lidlattula vakarambunaku lopambu vibhasanagu 36.

Nannaya did not touch this aspect. Atharvana composed the
following anustup, which was perhaps a guideline to suri in

composing the above sutra -

bhute tayorvikalpatva miti keécidbabhasire

kvaciddvuvarnakeé capi kecittasyasti tam jaguh| |

(some grammarians said that ‘ni' and ‘vi' varnakas would come in
an optional fashion in bhutartha. Some others said that in cer-

tain cases ‘u’ varnaka follows, ‘a' will also come etc.)

Here the expression ‘kecittu', according to *Kavijana

mandana' refers to *u’ varpapra - ghagincedavu / ghagincedu.

36. Ba. vya - kriya Su (24)
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vartamanartha:

(i) unnanubandha:

Nannaya: vasati ranubandhaka ssya dyatralagartha -
vivaksita statra 37.
Suri: udantambunaku lattu parmbagunapugunnanu—

bandhambagu 38.

Nannaya said that when ladartha is to be expressed then the
dhatu will get ‘*unna' as an addition. The implication is that all
the verbs expressing vartamana will get “unna'. On the other
hand, Suri said that ‘“unna' will be added to udantakriyas only.
So much so that other kriyas like ‘kala' will not get ‘unna'.
Here Nannaya's contention can be explained thus - mostly the
verbs, in Telugu, are udantas. Therefore Nannaya might have felt
that it is needless to say that only udantas will get ‘unna' and
as usual it will be understood depending on the usages in Telugu.
Suri might have felt the need to offer a clearer picture and
hence specified as ‘udantas'. ex. vangucunnSqu (vandu + cu + unna

+ gu)

bhavisyadartha:
-,

Nannaya: asti ranubandhaka ssya dyatra lrdartho vivak§ito

ahatsh 39-

37. En. éa. ci - kxriya X. GI (75). sSi (1)
38. Ba. vya - kriya Su (13)

39. Xn. £a. ci - kriya X. GI (75) S@ (12)
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Cinnaya: kalanyanubandhamu lrttu parambagunapudagu 40.

The difference between vEganuéEsana and siri is that the
former does not institute ‘1rt' but says that ‘kala' will be
added to the verbal root if the sense of 1lrt is desired to be
expressed whereas the latter said, ‘*kala' will come between dhatu
and 1rt. Rather both of them composed their sutras keeping in
mind the Paniniyan sutra ‘1lrt éege ca' 41-, 1t is simply amazing
to note that the commentators who came later to Nannaya, 1like
Ketana and Peddana, did not say the ‘kala-anubandha'. Even the
author' of Gurumﬁrtivyikaraga, who lived between Nannaya and
Cinnaya also did not favour Kalanubandha. On the other hand, a
predecessor to Suri, Ravipati Gurumurti preferred to impose
*Kalanubandha'. The conlcusion is that following the dictum
- prayogaéaragam vyakaranam (vyakarana has to be built following
usages), since there are usages with Kalanubandha in lrdartha in
Telugu 1literature, both Nannaya and Cinnaya are vindicated in

their stand.
Ex: vella c galadu & vella c galarau

Purusas:

Purusas
Siri: namayusmadasmadarthamulandu prathama-

madhyamottamambulagu 42.

40. Ba. vya - kriya Su (19)

41. P. 3-3-13

42. Ba. vya - kriya Su (11)

75



This sutra does not have its origin in Cintamani etc. It |is
obvious that Cinnaya following Panini's Astadhyayi 43. anted to
say as to which purusa is used in relation to ‘karta’. Panini
said that - if yusmacchabda is upapada (whether the sthani is
used or not) madhyama is to be used, in case of asmat it will be
uttama and for the rest it will be prathama. Suri just changed
the order of puru§35 and instead of using the term ééga, as
Panini did for prathama, preferred the term ‘*nama' which means
other than ‘yusmadasmadartha'. Following Psgini, suri did not use

the term purusa and this can be rated as the original contri-

bution of Suri to Telugu vyakarana.

Incukagama:

Nannaya: 1. bhavati kriyapadanam trividhanamincugagamah 44.
2. anyasmacchadhatordhatutva vivaksyaiva

bhavatim cuk 4°-

VEganuéEsana clearly states that all the three types of
kriyas will get ‘incugagama'. He added another sutra which says

to cover dééyakriyas also. In all the cases ‘incuk®' is instituted

43. P. 1-4-105
1-4-107
1-4-108
44. Xn. €a. ci - kriya X. GI (76) si (13)

45. En. £a. ci - kriya X. GI (78) S (21)
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in “svartha' (i.e. the sense of prakgti) and this is supported by

Ahobalapati 46. and Balasarsvati 37-

Interestingly, Cinnaya streamlined this process - he created
an akrtigana - angaladi and instituted incukagama on a par with
‘samskrtadhatus'. Further he instituted ‘gugagama' as nitya on
addadidhatus with regard to incuk (addagincu - mattagincu) and as
vibhasa on appadi in the same context. This ‘gu' is remaining
part of “agu' - feels Boddupalli Purusottam 48. By and 1large,
the credit for channelizing different kinds of verbs and

instituting various applications in an easier and clearer manner

goes to Cinnayasuri.

Iyvudagama:

Nannaya: laghvekaksarapurvakriyanti masyanayo

bhaveédidva 49-

Cinnaya: guruvirahitambulayi yayantambulayina yekasvara
dvisvarambula yincugvakrambulaki yudagamambu

vibhasanagu 50.

46. Ano - Page 666

47. Ba éa - Page 45

48. Te. vya. vi - Page 710

49. Xn. £fa. ci - kriya X. GI (83) s (30)

S0. Ba. vya - kriya Su (50)
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The above sutra of Nannaya was composed keeping the
samskrtadhatus in mind. Atharvanacarya amended the sutra by
saying that the “it' would apply even when the dhatus have got

-

more than one “ac' and/or connected with "pra' etc. avyayas -
vighatiyincu, sambhariyimcu. later Ketana also made an amendment

to cover “variyincu' / “varincu' etc.

On the other hand, Cinnayasuri coined “iyut*® in place of
"it' and made the same is applicable in case of dhatus belonging
to both Sanskrt and Telugu. Thus he exhibited his erudition of
vyékaragaéastra. The author of ‘GuptErthaprakEéika' remarked that
both paribhasas, i.e. “krtakrtaprasangi nityam'51‘ and "~ purvapar-

h'52.

anityantarangapavadanam uttarottaram baliya , are to be ap-

plied in this regard.

In addition Cinnaya had collected a lot of examples with
regard to Telugu verbal paradigms which were not touched by
VSganuéEsana and gave a panorama of the verbal system in Telugu

and made the path easily motorable.

And finally it can be concluded that the vyakarana tradition
of Telugu, which was initiated by Viganuéisana, in A.D.11th
century had undergone some changes 1in the hands of various
grammarians before finally taking an attractive shape in the

skillful hands of Cinnayasuri in A.D.19th century.

51. Paribhasaendusekhara. Page 43

52. Paribhasandusekhara. Page 39
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CHAPTER V
CONCLUSION

The following conclusions can be arrived at following
the conducted ‘comparative study of Kndhraéabdacintgmapi and

Balavyakaranam' (limited to samjﬁa, sandhi and kriya only).

By the time Nannaya penned his firstever grammatical work of
Telugu language the scenario was not the same as it was prevail-
ing in front of Pépini, i.e. almost there was no considerable
literature worth the name nor any work defining different
literary theories. Therefore Nannaya was an author of both the
laksya and laksana of his grammatical treatise. Moreover, he was
also compelled to offer definitions of a kavya and also to ex-
plain the grave need for taking up the cause of Telugu kavyas and
the usage of Telugu 4abdas. And Nannaya in his endeavour followed
the path of Pataﬁjali and Mammata and viédvan3atha. Further he held
that niyama for speech is needed, but stopped short of syaing
that perfect usage of éabdas would vyield dharma, as was done

by Katyayana in paspafa.

In contrast, Cinnaya had had a vast Telugu 1literature
supported by a number of grammatical and literary works before
him. Therefore he might have not thought it necessary in the then

prevailing circumstances to go into the details as Nannaya did.
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So far as the enumeration of kalas and drutaprakrtikas is
concerned, Nannaya and Cinnaya travelled in opposite directions,
i.e. the former enlisted kalas and left drutaprakrtikas to impli-
cation while the latter defined drutaprakrtika and left kalas to

implication.

For Nannaya, Deéya was.the language in currency whereas for
Cinnaya it was a language that is in usage across Trilingadééa.
Unlike his predecessor the author of Bélavyikarapa was particular
about the fitness of certain ‘grémyaéabdas' employed by “‘Aryas'
and for this he borrowed the concept of "Arya' from Mahabhasya
under the Paninisutra ‘prsodaradini yathopadiustam'. This
tendency reflects the strong feeling Cinnaya had in his mind to
place Telugu grammatical tradition on a par with Paniniya tradi-
tion. Probably Kkeeping this concept in mind he specifically
mentioned the boundaries for dééya and these are akin to the ones

stated by Pataﬁjali for ‘Aryavarta'.

Viganuéésana probably wanted to see the sandhipariccheda
as ‘ni§§dhamukha' as except “uttvasandhi® all others are
either “vaikalpika' or ‘bahu}a'. On the other hand, the author of
Balavyakarana either did not like very much the nisedhasutra to
be at the outset of the chapter or wanted to follow the order
mitya, vikalpa, bahula and said the uttvasandhi, that is
mnitya, at the beginning. The term ‘sandhi' was not explained in

<Cintamani and it was Balavyakarana took the responsibility of
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offering a clear definition of the same that is applicable to
Telugu rather than leaving it to readers to workout from the

concepts of samhita etc. of Panini, which is cumbersome.

It 1is generally accepted that due to many reasons language
undergoes some changes and Telugu is no exception in this regard.
As was already indicated there was 1limited 1literature before
Nannaya, which can be considered as “liaksya' for which he at-
tempted to prepare a laksana. During the course of time, i.e.
even by the time Atharvana entered the scene, the Telugu language
was demanding amendments. Similarly, by the time of Cinnaya, a
vast vyakarana treatise was needed for the analysis of Telugu
paradigms. (The number of sutras in Balavyakarana is more than
double of the number of sutra in Cintamani). This kind of situa-
tion was clearly visible in the construction of different sutras
and vartikas. Attvasandhi is vaikalpika according to Nannaya and
it is bahula for Cinnaya. In such cases we do not have any other
justification for either, except the above explanation. There are
more such instances that are already discussed earlier in this
work - it 1is so because one has to follow the dictum -

‘prayogaéaranam vyakaranam'.

We are at loss in explaining the failure of VEganuéSsana in
making a rule for ‘dviruktagakiridééa' for which examples are
available in that part of ‘Andhramahabharata‘', which was trans-

lated by himself.
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In the case of “numagama' Cinnaya made it ‘nugagama' without
any specific reason or result, except for his love to Paniniya.
On the other hand actually there is significant contribution by
Cinnaya in this regard - Nannaya refered to samasas only whereas

Suri extended the phenomenon to udantas, strisamas and pumpus.

Apart from nugagama, Suri composed three sutras with regard

to the position of druta in samasas.

As has been mentioned in the earlier chapters, Cinnayasuri
while composing BElavyEkarapa took into consideration the works
of other grammarians of post-Nannaya period 1like Atharvana,
Ahobalapati, Appakavi etc. and in most of the cases incorporated
their ideas in his sutras and thus extended the purview of each
grammatical application far and wide. The druta in samasas is an

example for such tendency.

Muvarnakalopa in cases like nammakita / nammakumita etc. was
not touched by either Nannaya or any other grammarian/

commentator, and this is an original contribution of Cinnaya.

Unlike Nannaya, Suri did not say anything about the usage of
Sanskrit words or sentences in Telugu, rather hinted that the

tendency is prevelent in Telugu literature.

So far as the Kriyapariccheda is concermned, both the gram-

marians followed Paniniya in different aspects the former catego-
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rized the gamut of verbs into three groups and defined them. This
roughly corresponds to Panini's grouping of bhvadi, Jjuhotyadi
etc. Rather the subsequent grammarians have discovered the idea
of continuing with the procedure as, perhaps, it does not in any
specific manner benefit the infrastructure of Telugu grammatical
system. On the other hand Cinnaya resorted to the pattern of
Panini's generation of verbal paradigms. He borrowed the Panini's
adhikarasutra ‘'dhatoh’ and instituted various grammatical
applications on verbal roots. He also borrowed lat, 1lit and
lrt from Panini and coined lat, lut and lani to express kala
(tense) and m;od (artha). It is noteworthy that Nannaya did not
prefer the lakaras etc. but simply referred to *ladartha' and

‘lggartha'.

All the kriyas are put under four headings by both
the grammarians whereas Cinnaya separately mentioned a group
(34Iradi) that is actually part and parcel of taddharmadi. While
Nannaya did not explain concepts 1like vartamana, bhuta and
bhavisyat his counterpart offered explanation following the lines
of tarkikas and vaiyakaranas. Both of them abstained as far as
the usage of the term ‘kala' is concerned, except for Nannaya's
wording - vartamanakale in halantapariccheda. This attitude was
probably following Panini where he was constrained to see that

lakaras express both kala as well as artha, as the case may be.

The term taddharma is borrowed from PSgini. No 1lakara was

instituted by Panini in taddharma whereas Nannaya and Suri stated
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taddharma to be expressed by kriya, the only differene being
Suri's contention that it is taddharmadi (i.e. taddharma, Eéip,
éépa etc.) rather than taddharma only that is expressed by the
verb. Literally the term, in terms of PEpinIyan terminology,

means bhava or dhatvartha and the same is applicable here also.

While instituting ikara in ktvartha, Cinnaya slightly modi-
fied PSpini's terminology by saying ‘samanéérayambula' instead of
'saménakartgkayop' and this fact vouches for the keen observation

of the behaviour of Telugu verbal paradigms of Suri.

VSganuéEsana did not say anything about the purusas whereas
Suri taking the cue from Pagini imposed the purugﬁs in different

senses which slightly differ from Panini.

By and large, Cinnaya tried to bring more verbs, especially
dééySs and acchikas that were not covered by Nannaya, under the
network he prepared besides offering a more precise and detailed

analysis of verbs, while Nannaya stood as the pioneer.

kh&
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