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Part- A

Marks:1X35=35

l. Which type of masks is used in commedia dell, afie itr ltaly?
A) Full mask B) Half Mask C) Sauctulal Mask D) Mask like Makeup

2. The play, ,Tamillg ofthe Shrew, is written by

A) Bamard Shaw, B) Cbdstopher Marlowe, C) Tolsto.y, D) Shakespeare

I 3. Raghuajpur, all a1 heritage village in Odisha is famous for--.---_
A) Filigree work B) pattachitn radition C) Applique work D) Wood Carving
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4. The book 'Habib Tanvir- Towards an Inclusive Theatre, is rlritten by

A) Anjum Katyal B) Nandi Bhatia C) Vasudha Dalmi4 D) Apama Dharwarkar

5.'MegheDhakaTara'afrlmmadeinlg60,wasdirectedbywhichofthesedirectors,/

A) Mrinal Sen B) Bimal Roy C) Ritwik chatak D) Satyajit Ray

6. Intemational School of Theatre Anthropology was founded by

A) Victor Tumer B) Richard Schechner C) Eugenio Barba D) Jerzy Grotowski

7. Founder of Intemational research Centre- Interweaving pedormance Culhries

A) Eika Fitcher Litche B) Mar Mueller C) Chdstopher Balme D) Frank Castorf

8. 'The legitimate performances of everyday life are .bot 
acted,, or ..put on,, in the sense

that the performer klows in advance just what he is going to do...., is a statement

ascertained b1

A) Victor Tumer B) Ewing coffiran C) Stefan Brecht D) Susanne Langer

. 9. 'Practice-as-Research in Performance and Screen, is authored by

A) Martin Esslin B) Laurie Wolf Cr Clifford Greets D)Baz Kershaw.

l0.Thetheatreactivistwhomadesociologicalanalysisoftheatreandaulhorof.The

Theatre in Life' is

A) Kenne$ Burle B) Eric Beme Cl \ilota! f.rreinofl Dr Dell Hlmes

I 1. Wllo has wdtten the book ,performing Women : Theatre, politics, afld Dissent in
North India'

A) Apama Dharwarkar B) Shantha Gokhale C) Nandi Bhatia D) Anuradha Kapur

12. 'Urder the Sal Tree' is a unique theatre festival held in

A) Heggodu, Kamataka B) Ramnagar, Lt? C) Rampur. Assam D) Ujjain, Mp
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I 3 . Thomas Ostermeier is a theatre director from

A) Germany B) U.K. C) Italy D) Belgium

14. 'Traditional Indian Theatre : Multiple Streams' is authored by

A) Suesh Awasthi B) N C Jain C) Mrinalini Sarabhai D) Kapila Vatsyayan

15. The book'Aesthetics ofAbsence' discusses the works of
A) Pina Bausch B) Peter Brook C) Heiner Muller D) Heiner Goebbels

16. The lust Manifesto ofthe 'Theatre ofCruelty' by Artaud emerged in

A) 19228) 1932 C) 1942 D) t9s2

17. 'Forced Entertainment' is a theatre company based in

A) United Kingdom B) Ireland C) Austria C) Gemrany

18. Wlo translated Abhijnana Shakunraia as Saconrala in 1790

A) Max Muller B) Sir William Jones C) Arthur Beniedale Keith D) Georg Friedrich

Wilhelm

19. 'Gender trouble: Feminism and Subversion ofldentity' is authored by

. A) Helen Cixous B) Shulamith Firestone C) Bell Hooks D) Judith Butler

20. The Artistic Dircctor ofthe organization Janasanslciti- Ceftre for Theatre ofthe

Oppressed is

A) Saajoy Ganguly B) Sudhanva Deshpande C) C R Jambe D) M K Raina
;'

21. Who has written the book 'Unmarked- The Politics ofPerformance,

A) Sue -Ellen Ca$e B) Peggy Phelan C) Janelle Reinett D) Jane Collins

22. Who has coined and conceptualised the t€Im 'Liminality'

A) Amold van Gennep B) Walter J Ong C) Claude Levi-Stauss D)Ferdinand de

Saussure

23. Amateur Dramatic Association was founded in 1909 in the Indiaa City of
A) Calcutta B) Bombay C) Madras D) Bangalore
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24. Natyamanvantar was started to develop theatre in which Indian language?

A) Telugu B) Malayalam C) Marathi D) Gujarati

25. According to Natya Sash4 the narrative parts used for r€porting events that are

dramatically uninterestilg but necessary for the progression of the story are,

called_
A) Arthaprakriti B) Arhopakshepaka C) Sandhyanga D) Karyavastha

26. How many Vibhavas can be deployed in a firll length play with a main Rasa, as per

the advice ofNatya Sastra

A) Only one B) Three C) Five D) As many as possible

27. The book 'Concept ofAncient Indian Theate, is written by

A) Christopher Byrsky B) Herman Gundert C) Arthur Berriedale Keith D) Max
Muller

28. A scardalous parody of Shakespeate,s Macbeth produced in lg96 in paris rs

A) Throne ofBlood B) Casrle ar Holsrebro C) LSu Roi D) Rite of Spring

. 29. "Fear of Small Numbers: An Essay on the Geography ofAngef,, a book on

majorita an populism is written by

A) Partha Chatrerjee B) pratap Bhanu Mehta C) Arjm Appadurai D) Aijaz Alrmad

30. 'Kalpana', a film featuring many Indian dances was direct€d by _
A) Kurnar Sahani B) GAravindan C) padma bubramanyam D) Uday Shankar

31. "Emancipated Speclalof'is a book by

A) Bertold Brecht B) Jean-paul Sartre C) Richard Scechner D) Jacques Rancier

32. The performance texts rnade for Kudiyaattam actors is kno\ln as

A) Aattakatha B) Aattaprakaram C)Rangapaatham D)Angasutrarn
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33. 'When Hamlet Vr'ent to Mizoram, is a documentary film directed by

A) Pankaj Bulalia B) Goutam Ghose C) Jabbar patel D) Kavita Joshi and Malati Rao

34. W1ro has directed the play ,Magnanimous 
Cuckold, in 1922

A) Yevgeny Valhhogov B) Micbael Chekhov Ct Melerhold D] piscator

35. Rimioi Protokoll is a theahe group based in
A) Munich B) Berlin C) Hamburg D) Kassel

Part-B

Write briefnotes on any four ofthe followine topics Marks: 4X5=20

Interface between Theatre and Anthropology

Relevance ofArchival Research in Theahe

Practice As Reseaxch In performance (pARIp)

Theate from the point of view of Materiality

Corporeality and performance training

Gender Politics in lndian Theatre

Changing ideas ofperformance in the time ofpandemic.

Read the following passage and write an essay on its implications for
your research perspective Marks: 15

Il4ltt determies our judgment, our concepts and reacrions, is !1o, what orc man is doihgtlow, an indirri.lual action, but the whole iurly-burly ojhuman'acriorr, i"llolk ouraqgainst,i)hich v'e see an! action. TWittgenstein 19A1,io. SO7)

5

Social poetics, as.a conceptual tool for thiDking about the ,hurly_burly of human actions,,stresses the messiness of living and the \ray ideas and feefi,igs ari i."ut"a tf,ough th"imprecise arrd atlusive qualities of language, inctuaing ;;;;;d, firioii? *a 
"-uai.alanguages of drama. The practice oi social poerics- fo, ;"r"_;;,--;;;ibre, not onlyinvolves analysing what is said, but ajso dra,,'s atention i" ;;; ;;;? ;;;unicate, theire.motional 

. 
responses, their physicality and other modes 

"f J"gi'g"i""i Drawing onWittgenstein, Shltter emphasises the impofiance of recognising _oirrlots oi 
"ono""tlo* 

inconversarion and.social interacriorl panicularly 
"h* ilti i;; i"l"""i^"igr,,, and sharedunderctandings. He describes Lhese significanr poinrs of connection as .*i.ior.g .orn"n,r..
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mome.rs thar ma) clarii fioughr. challenge beriefs and create new possibilities for rhoughrand^aclion {Shotter Iq96. 2q4r. This tinks rhe pru"ri"" of;;.ryd;; iii."*i,il,f,i urr of .o.iufrmagrruDg.

Engaging with dramalic practice as social poetics nises particular questions for rcsearchers in
:y^^T]_a_PI :T.,we inre?rer an inrersubjecrive -d "rnbodi;l-;;;l""nc" *r,"r" ir i,areaoy underslood that meanines are inevilably plural. multivocal and contradictory? If rhepractice of drama and the process of research are 

".i"lr,"tJt"**a" ,"J"Jliange and thecreation of new insights and shared meanings, f,o* rnigf,t *" ,"n""i'Jrrli"" pto""".", ofinteraction in &ama and captue the 'anesring -.-*"' i"i rri",rri, JiiriaiJa'.onu"..uuonr

(From the Editorial on The practice ofSocial poetics by Helen Nicholson, Research inDrama Education Vol. l3,No. l, February 200g, l_3)

. Shouer. John. 1996 Lrvihs M a Witpea
tor the rheory ofsocnt Beh*''", t-t ;::'!,:Tt:";F; 

bevon't theory to a poetics ofpructices ro*na
. Wi genstein, Ludwi4. I98t.Zexet.2nded,ed.G.E.M.AncotjbeandCH.y.Wngh!Uford:
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13. Thomas Ostemeier is a theahe dfuector from

A) Germany B) U.K. C) Italy D) Belgium

14. 'Traditional Indian Theatre ; Multiple Streams' is authored by

A) Suresh Awasthi B) N C Jain C) Mrinalini Sarabhai D) Kapila Vatsyayan

15. The book'Aesthetics ofAbsence' discusses the works of
A) Pina Bausch B) Peter Brook C) Heiner Muller D) Heiner Goebbels

16. The fust Manifesto ofthe 'Theatre ofCruelty' by Artaud emerged in

A) 19228) 1932 C) 1942D\ t9s2

17. 'Forc€d Entertainment' is a th€ahe company based in

A) United Kingdom B) heland C) Austria C) Gemany

I 8. Who banslaled Abhij nana Shakuntala as Sacouala tn 1190

A) Max Muller B) Sir William Jones C) Arthur Berriedale Keith D) Georg Friedrich

Withelm

19. 'Gender tiouble: Feminism and Subversion dfldentify' is authored by

. A) Helen Cixous B) Shulamith Firestone C) Bell Hooks D) Judith Butler

20. The Artistic Dfuector ofthe organization Janasanskdti- Centre for Theatre ofthe

Oppressed is

A) Sanjoy canguly B) Sudhanva Deshparde C) C R Jambe D) M K Raina
l'

' 21. Who has wfitt€n the book 'Unma*ed- The Politics ofperformance'

A) Sue -Ellen Case B) Peggy Phelan C) Janelle Reinelt D) Jane Collins

22. Who has coined and conceptualised the term 'Liminality'

A) Amold van Gemep B) Walter J Ong C) Claude Levi-Strauss D)Ferdiriand de

Saussurc

23 . Amatew Dramatic Association was founded in 1 909 in the Indian City of
A) Calcutta B) Bombay C) Ma&as D) Bangalore
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24. Natyamanvantar was started to develop theatre in which Indian language?

A) Telugu B) Malayalan C) Marathi D) cujarati

25. According to Narya Sastra, the naflative parts used for reporting events that are

dramatically uninterestilg but necessary for t]e progression of tbe story are ,

called_
A) kthapakriti B) Arhopakshepaka C) Sandhyanga D) Karyavastha

26. How many Vibhavas can be deployed in a full length play with a main Ras4 as per

the advice ofNatya Sastra

A) Only one B) Three C) Five D) As many as possible

27. The book 'Concept ofAncient Indian Theatre' is written by

A) Chdstopher Byrsky B) Herman Grmdert C) Arthur Beniedale Keith D) Max

Muller

28- A scandalous parody of Shakespeare,s Macbeth produced in l g96 in paris is

A) Tlrone of Blood B) Castle ar Holstebrc C) Ubu Roi D) Rite of Spring

. 29. "Fear of Small Numbers: An Essay on the Geography of Anger", a book on

majorilarian populism is wriflen b)

A) Partha Chatterjee B) pratap Bhanu Mehta C) Arjun Appadurai D) Aijaz Ahmad

30. 'Kalpana', a film featuring many Indian dances was difcted by _
A) Kumar Sahani B) G Aravindan C I padma dubramanyam D.1 Uday Shankar

3 L -Emancipaled Speclator" is a book b)

A) Bertold Brecht B) Je.an-paul Sanre C) Richard Scechner D) Jacques Rancier

32. The performance texts made for Kudiyaattam actots is known as

A) Aattakatha B) Aattaprakarum C)Rangapaatham D)Angasutram
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33. '\\4ren Hamlet Went to Mizoram' is a documentary film directed by

A) Padcaj Buralia B) Goutam Ghose C) Jabbar patel D) Kavita Joshi and Malati Rao

34. Who has directed the play .Magnanimous 
Cuckold, in 1922

A) Yevgeny Vakhtangov B) Michael Chekiov C) Meyerhold D) piscator

35. Rimid Protokoll is a theatrc goup based in
A) Munich B) Berlin C) Hamburg D) Kassel

Part-B

I. Write brief notes on anv four of the followine topics Maxks: 4X5=20

1. Interface bet\rr'een Theatre and Anthropology

2. Relevance of Archival Research in Theatre

3. Practice As Reseaxch In performance (pARIp)

4. Theatre from the point ofview ofMaterialiq/
5. Corporeality and performance training

6. Gender Politics in Indian Theatre

7. Changing ideas ofperformance in the tirne oipandemic.

II. Read the following passage and write an essay on its imp,lications for
your research perspective Marks: 15

llhat determihe-s our judghent, our conceF)ts."y ,:on!9*, is !1ot what one man is doingnow, an indi.riduql action, but the whote iurty_burly of hunaiai,trrr, J"7."W"""a
against which tt e see any action. (Wiugensk'in I git. ,o. SOrj 

' -"- '"

5

Social poetics, as.a conceptual tool for thinking about the ,hurly-burly of human actions,,stresses rhe messiness of ti\ins and fie r.ray-idea" and f;;li;g;; "creaieo 
tlougtr tleimprecise and allu'ive qualities-ol language. including rhe gestural. s),rnbolic and embodiedlanguages of drama. 11" practice oi,*la p""ri"i ir. ?;;;;"d"ffi"f_",.not ontyinvolves analysing what is said, but also drawJ 

"n"r,i* i" t"* p"".pr" iJlri-*i*,", ,fr"i.emotional responses. their physicality and other modes "r J"eJg"-i;i Drawing onWittgenstein- Shofler emphasises the imponaDce of recognising moments of conDecttons inconversarion and social inreractjon nanicularJy 
"h." thiy i;;;;;; j;;;r, 

and shareduDder$andjngs. He describes Lhese significan r 
'point. 

"l "ir-""ri"" ^ 
:#"iing 

momenls..
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moments that may clariff thought, challenge beliefs and create new possibilities lbr thought
ard adion (Shotter 1996, 294). This links the practice of everyJy lii" *itl rl" urt of ,o"arrlragmng.

Eng-agrng with dramatic practice as social poetics raises particular questions for researchers inour field. How can we in&rpret an intersubjective aoO e-mAi6a ;r;;;;;" wher€ it isalready understood that meanings are inevitabiy plwal, rnultivocJ and iootuaicto.yZ ff rupractice of diana and the process of rcsearch are o.i"ntut"a to**J, ,o"lJchange and thecreation of new insights and shared meanings, how might *" ."Oa.i oo ,fr" prdcesses ofinleraction in drama and capture the .anesting 
moments, ivithin this 

"-Uai"J"onu".rutioof

(From the Editorial on The pracrice of Social poetics by Helen Nicholson, Research in
Drama Education Vol. 13,No. I, February 2003, l_3)

. Sholtet. John t006. L 
^ 

rhg ia a Wingenst ehtaa w ortd. bq aad lheory b a poetic! ol pmcrrces. Jo,natIot ! h? Iheory ol s oc ia t Bp hayio u, 2Z, no. J : 29 J .J t l. Wittgenstein, Ludwig. t98t. kuet. 2nd ed, ed. G.E.M. A&conbe and C H.t/. W.tgttr.&lirtd:


